Iwanu ga Hana 
Ebrart 
“Not Saying Is the Flower” 


Take o Watta Yoo 
frttloz: i» 
“As Clean As a Split Bamboo" 


Ude o Migaku 
BEADS 
“To Polish One's Arms” 


+ UB 
“Packed Like Sushi” 


Here Are 101 Keys to 
Japanese 


You'l find culture-specific expressions such as 
sannin yoreba monju no chie (“three 
people together have the wisdom of 
Buddha") nature-related phrases such as 
kumo o tsukamu yoo (‘like grasping a 
cloud") and expressions that reflect 
traditional activities such as hitori zumoo o 
toru (Чо wrestle a one-man sumo [match] 
‘and you'll learn why these common idioms 
have come fo mean what they da. 


The charmingly illustrated idioms have been 
arranged into six sections—including: 

п Relating to Nature ш Creatures Large and 
Small m From Place to Place ш and more. You'll 
gain perspectives on what the Japanese 
choose fo describe (rice ladles, cranes, 
bubbles...) and how they think about their 
world (concepts such as beauty, sensitivity, 
опа obligation) 


Each idiom—written in both romanized and Japanese forms—is 
accompanied by an explanation and then incorporated into a dialogue to 
illustrate the idioms everyday use, These dialogues facilitate understanding 
and make the idioms come alive! 


This entertaining text offers a wealth of 2 
linguistic and cultural information for anyone. 
studying Japanese, going to Japan, or in 
contact with Japanese friends or colleagues. 
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Preface 


The picturesque, idiomatic phrase captures the true 
essence of a society better than its equivalent prosaic 
description. Saying, for example, in Japanese, "it was 
packed like зиз,” to describe the morning commuter 
train rush, is a more colorful, and, we think, 
preferable way of soying, “it was very crowded.” 
Besides, “packed like sushi“ (sushizume) comes 
directly from the culture; virtually every Japanese 
knows that sushi is packed tightly in boxes typically 
sold in take-out sushi shops and at train stations. 

Thus the idiom resonates; it quickly establishes 
rapport. A mastery of Japanese idioms will help you 
understand the culture and speak a more authentic 
style of Japanese. 

hen you use idioms such as sushizume among 

your Japanese friends, colleagues, and business 
associates, you create emotional bonds that bring you 
closer to their culture. Since the Japanese are 
conditioned to believe that no people outside of the 
Japanese islands really know or care deeply about 
their culture, your use of a Japanese idiom in the 
appropriate context will both astound and delight 

m. More important, your command of Japanese 
idioms can lead to a deeper understanding of the 
Japanese people. 


In this book, we introduce 101 popular Japanese 
idioms and expressions that we believe are both 
interesting and useful to students of Japanese 
language and culture. Each idiom is first introduced in 
Romanization, followed by Japanese orthography, and 
then a literal translation. Literal translations are 
deliberate, since combined with the visual, they lead 
you to the source of the phrase, which comes directly 
out of Japanese mythology, nature imagery, animal 
associations, or the human body as metaphor. 


We have purposely translated suzume no namida 
as “tears of a sparrow,” for example, because suzume 
no namida literally—and naturally—and in a Japanese 
way, says “small.” Had we translated it loosely to 
mean ‘a tad,” a great deal of the flavor and texture 
of the phrase would have been lost in the rendering. 

Our literal translations of Japanese idioms are 
what set this book apart from other books on this 
same subject. In addition, background information on 
the origin or popular usage of each idiom offers 
valuable insights into Japanese culture. 

We have also added a sample text to provide a 
context in which the idiom is generally used. To assist 
you in studying the language, sample text is presented 
in three stages: Romanization, Japanese orthography, 
and finally English. Translations and narratives are the 
authors’ personal interpretations. 

The book can be read from beginning to end in 
one sitting, or can be read in whatever order you 
choose. For handy reference, an alphabetical index of 
idioms as well as an index of idioms organized by 
images are provided. 

Extra study hint: After you've looked at each 
entry, go through the book a second time and place 
your hand over the top part of the left-hand page. 
See if you can recite the idiom in Japanese ably by 
looking at the illustration. 

This book is intended for anyone who has an 
interest in learning more about the Japanese 
language and culture. Whether you are currently 
enrolled in a Jopanere language course, are 
planning a trip їо Japan, are curious about Japanese 
philosophy, or simply want to get to know 
your Japanese friends better, you will refer to 
this anthology of colorful Japanese idioms again 
and ag 
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Section One 


Relating to 
Nature 


Things That Grow 1-15 | 


Water, Wind, and 
Clouds 16-24 


Gomasuri _ 


<< 


“sesame grinding” 


(ingratiating oneself, apple-polishing, 
overtly flattering, toadying, sucking up to 
one’s superiors) 


When a person makes an overily ingratiating remark, he 
or she is "grinding sesame seeds.” Others call attention to 
the gomasuri either by saying the word, by (nonverbally) 
making motions with the fist over the palm of the other 
hand (simulating the grinding of roasted sesame seeds 
with a pestle and mortar), or by doing both. Like the 
messy sesame seeds ground up in the mortor, the person 
seeking favor is sticking to everything (one). 


Sample text: 
(Style: spoken/formalmale) 


A: Katoo-san iyoiyo kakarichoo ni shooshin rashii desu yo. 
B: Yappari soo desu ka. Koko sannen kan zufto gomasuri 
о yaffe kita n da kara, sorosoro kakarichoo ni naru 

daroo to wa omottemashita kedo ne. 


A: 1 hear Mr. Kato is finally going to be promoted to 
section chief. 

B: Just as | thought. | was thinking he would make section 
chief soon since he’s been apple-polishing for the past 
three years. 


әң 


Hana пі Arashi СА “Blossoms bring storms 


4 рни 5. Уа 5 
4EAZ Ж ee (Life often brings misfortune at the time 
n R à of great happiness.) 


5 2 This fatalistic insight is a shortened version of tsuki ni 
muragumo, hana ni arashi, which is literally translated, 
“Clouds over the moon, storm over blossoms.” It often 
seems that misfortune looms behind even the happiest 
moments, 


Sample text 
(Style: spoken/casual/female) 


A: Kekkon shite isshuukan de kyuuni goshujin ga nyuuin to 
wa okinodoku nee. 

Shiawase ippai no tokoro ni zonnen nee. Demo maa 
“hana ni arashi” to yuu kurai da kara, kooyuu koto 
mo unmei de shikato ga nai wa ne. 


m 


> 


LCA cR ADU Be E BAD EC HZ. 
SpA. cid WEM. 
)0ckàd EU Reb 


m 


A: It’s too bad. Only married a week and her new 
husband got hospitalized. 

B: Too bad, when she was so happy. But as they say, 
"Life often brings misfortune at the time of great 
happiness.” It's simply fate. You can't help it. 


Hana yori Dango _ “Sweets are preferred to 
dE X NEAT x i flowers.” 


(The practical is preferred over the 
aesthetic.) 


Every spring on the day of “flower viewing,” Japanese 
traditionally travel to the countryside or visit parks to 
appreciate the beauty of nature. Yet human nature being 
what it is, people seem to show considerably more interest 
in the food than in the flowers. 


Sample text: 
(Style: spoken/casual/A=female, B=male) 


А: lya da wa. Aki-chan tara sekkaku ohanami ni kita noni, 
tabete bakari ite. 

B: Akio, omae wa yappari hana yori dango no taipu da 
na 


А: Web, bà be bork BERCREOC, ft 
==!) OTa 
B: КЇЎ, БЮ ЕЮ EAT OIA TER 


A: Oh boy, Aki-chan is only interested in food, while we 
came to appreciate the cherry blossom trees in full 
bloom. 

B: Akio, you're the type who prefers the practical over 
the aesthetic, aren't you? 


Є? 


Imo [no Ko] 0 


Arau Yoo 
(OF) *5»5X» 


Fe 


“like washing [a bucketful 
of] potatoes” 


(so crowded you can hardly turn around, 
jam-packed, mobbed with people) 


Summer weekends at the beach in Japan are impossible. 
The beaches are so crowded that you can hardly make 
space for your beach mat. When hordes of people play in 
the waist-deep ocean waters, wave after wave jostles them 
into each other. This commotion resembles a wooden 
bucketful of potatoes sloshing around while being washed 
by the agitator. Usage is restricted to water-related scenes. 


Sample text: 
(Style: written/informal) 


Shichigatsu gejun no nichiyoobi, natsuyasumi пі haitta 
node, kodomozure no kazoku ga ooku, kaisui yokujoo wa 
imo [no ko] o агаи yoona konzatsuburi to nafta. 


tH FAOHUWH, MKAA 
4. HEIL (OF) 


Since it was a Sunday toward the end of July and summer 
vacation, there were a lot of families with kids, and the 
beach was jam-packed. 


Iwanu ga Hana a> “Not saying is the flower” 


ue À st ; Б 
Ei Lo) YaDA Ic (Some things are better left unsaid; silence 
} is golden.) 


Since one can never really “take back" what one says, 
there is a high premium on thinking things through before 
opening one’s mouth. Much harm and nonsense can result 
from ill-chosen words. Thus the philosophical observation 


that “Not saying is the flower.” 
ДО, GAS 


Sample text: 
(Style: spoken/casual/female) 


р) 
A А: Kare ni wa yappari himitsu ni shite okoo to omou no. 
2 
В: Soo ne. "апи ga hana” tie kotowozo то arushi ne. 
A A; liiis IF DAL 
ANT B: 234, [Ebart] 5 


А: | think Ill keep it a secret from him. 
: That's good. You know the proverb, "Silence is 
golden.” 


= 


1 


Korogaru Ishi ni _ um 
Adm r rus stone that rolls gathers 
а> Коке Musazu _ & no moss? E 


fr p» A 4 C tp ў. М т те pays off; patience is a 
E 1 s virtue. 


For the Japanese, moss is something to be admired. 
Associated with beauty, moss grows on rocks and in 
pathways of old temples in places like Kyoto. Yet the stone 
that continues to tumble will never have moss. So this 
expression is often used to admonish others to stay put, to 
continue on in the same job. Ironically, this expression is 
also used by some Japanese to mean the very opposite, 
i.e., the meaning understood by Americans: keep moving 
or you'll get old. 


Sample text: 


(Style: written/informal) 
Ichido nyuusha shitara, shooshoo taihenna koto ga atte mo, 
zutto sono kaisha ni tsutometa hoo ga ii. "Korogaru ishi 


ni koke musazu" to iwareru yooni shokuba o amari 
kaworu no wa konomoshii koto dewa nai. 


HEMEL, ФА КЕ CE MH OTH, FolLtoOR 
ticis. Dm saCSo8Y] 5 
LF CREER UXSb S0 IiitE LOT ETRO, 


Once o person is employed, he or she is better off staying 
in the some company even when facing hardships. As the 
proverb “А stone that rolls gathers no moss” goes, it is 
not advisable to job-hop. 


‘Minoru hodo 
Atama no Sagaru 
Inaho Kana 


AU ERO FIA AED t 


, 


И y 
4 E or 


“The mature rice plant 


lowers its head” 


(Maturity brings humility and respect for 
others.) 


When rice is mature and ready to harvest, the heaviness 
at the top of the plant pulls it down low to the ground. 
Japanese see this as analogous to how the wisdom of 
years fills a man with humility and causes his head to bow 
heavily in his deep respect for life and nature. 


Sample text: 
(Style: spoken/casucl A=female, B=male) 


A: Kondo irashita Tayama fukushachoo ne, rippana kata 
rashii wa nee. Mooshibun nai hitogara He uwasa yo. 

B: Soo na n da. Sore ni tottemo kenkyode, ibatteiru tokoro 
ga mattaku nai hilo rashii пе. 

A: “Minoru hodo atama no sagaru inaho kana” tte 
kotowaza ga pittari no kata yo. 


4 . WRG Libiaz. HL 

iue Aio C c bi. 
) ATH. ENICLSTRMET, eitoce2ic5 
Hel IRA 5 LOHR. 

А: ГЫРТ SBP] oTOLbSHEY yO 
He 


А: You know the new vice-president Tayama. | hear he’s с 
wonderful person. They say his personality is just ideal. 

B: | agree. Besides, he seems to be humble and never 
arrogant. 

A: He's the type that perfectly fits the proverb, "The 
mature rice plant lowers its head.” 


Са Nemawashi 


: *preparing the roots for 
KL a 


transplanting" 


(informally securing prior approval, 
checking with everyone who counts before 
formal presentation, covering all the 
bases) 


Nemawashi now is used worldwide to characterize the 
consensus-building nature of Japanese business practices. 
Literally, nemowashi means cutting off excess roots and 
wrapping the remaining roots with a straw mat for 
protection when transplanting the tree. In business terms it 
means an informal solicitation of agreement before formal 
submission of approval at a meeting. 


Sample text: 
(Style: spoken/casual/male) 


A: Kyoo no kaigi umaku iku ka naa. 

В: Daijoobu daroo. Kanari nemawashi ni jikan o kakete 
kitashi, konkai no purojekulo wa buchoo mo noriki da 
kara. 


А: ‚г £O. 
KER o PR VAR LMM ePIC AL, Sil 
07 СИА ЕЯ) Ьо 


А 


+ | wonder if today’s meeting is going to go well. 
| think it will be fine. | spent a lot of time covering all 
the bases, and | know the manager likes our 
proposal. 


m» 


17 


4» Nemo . MK “without roots or leaves" 
; у На то Nai з | E (groundless, unsubstantiated) 


E y 
ROSSO 
g у Roots give support to a tree much os facts give support to 
T f f claims and allegations. Leaves validate the health of a 
tree, proving its life and vitality. With neither support 
(roots) nor evidence (leaves), the (tree) allegation cannot 
stand. 


Sample text: 
(Style: spoken/casual/A —male, B=female) 


А: Yamado-san no okusan, uwaki shiteru rashii yo. 
B: Sonna koto, uso yo. Mattaku ne mo ha то nai uwasa 
ni kimatteru wa. 


A: ШАА АА, КОСА 5 Lex. 
в: ZARIE, FTL. ®4ҢЪЬЖ ЫМ HSICKEOT 
Bb, 


: Mrs. Yamada seems to be having on affair. 
: That’s not true. That’s a groundless rumor, for sure. 


ор 


1 19 


10. 


“cherry blossom” 


(a shill, a plant, a confederate) 


This expression originates from the Edo period. A paid 
audience hired to applaud and cheer the show was seated 
in the section of the theater called “sakura.” 


Sample text: 
(Style: spoken/casual/A =female, B=male) 


A: Nani ga sonnani okashii no kashira. Апо hito sakki kara. 
zutto магаћеги wa. 

B: Sakura јопаї ka. Okashikumo nai mandan ni hitori de 
geragera woratteru n da kara. 


o. HNNEDEMSFSE 


A: What's so funny? That guy's been laughing awfully 
long. 

B: Isn't he a shill? He's the only one laughing at the 
boring monologue. 


Sanshoo wa . 
Kotsubu de mo 
[Piririto] Karai 

Lr CS (ON YL) ү 


Б) 


“Japanese peppers are 
hot, though small.” 


(small but powerful, a mighty mite, a 
person of ability although small in size) 


Despite the small size of the Japanese pepper, it packs a 
powerful, spicy punch. The phrase suggests that size isn’t 
the only determinant of strength or ability. 


Sample text: 
(Style: spoken/casual/male) 


А: Yaru naa. Kachoo mata shooshin da He. lyoiyo buchoo 
rashii 

В: "Sanshoo wa kotsubu de то karai” tie ne 

A: Path, WUE RA UFORMEL 

ИТ, Т C bU] o 


© 


A: Great! Our section chief has been promoted ogoin. 
Looks like he's going to be a manager now. 

B: Well, they say, “Japanese peppers are hot, though 
small.” 


эз 


Takane no Hana ^ BÓ «nower on a high peak” 


HRO - qe (unrealizable desire, an unobtainable 
Ms object, something out of one's reach) 


Ў Wistfully, a prize you con see but simply cannot reach. The 
beautiful flower is so for away that there is no real hope of 
picking it. Used to describe the object of desire which is 
completely out of reach. 


Sample text: 
(Style: spoken/casual/A — female, B = male) 


А: Yamamoto-kun ne, Yooko-san ni kataomoi na n da Не. 
B: Sorya, minoranu koi da. Айе go Yooko-san ja, takane 
no hana da kara nac. 


А: ШЕЮ, ФАА ВАФАТ 
Es, З, MEETS A Le. BAO 
555. 


р 


A: You know Yamamoto, right? The rumor is he's in love 
with Yoko, but it’s a one-way affair. 

B: Oh boy! That kind of love is fruitless. His heart may be 
set on Yoko, but she really is an unobtainable prize. 


C Take o Watta Yoo : *as clean as a split 
Мо Гоу bamboo" 


x r5 (honest, frank, decisive, a straight- 
shooter) 


When о bamboo pole is split lengthwise, the cut is true 
and straight—a clean split. Take o watta yoo describes a 
frank, decisive, and morally righteous person—usually in 
reference to a man, but sometimes in reference to a 
woman. 


Sample text: 
(Style: written/informal) 


Nihonjin ga konomu dansei no imeeji wa, take o watta 
yoona seikaku de, hakkiri shiteite ketsudanryoku no aru 
hito dearu koto ga ooi. Shikashi, ippan ni josei ni wa take 
о watta yoona seikaku fo уши yori, mushiro yasashisa ga 
nozomareru. 


HAMAD BUO 4 х 71x. HEB OAKES tibl c. 
(Lod) LTV CRMPUOHAA CHAT EMSW, La 
Ly, СИСТЕ tk SHE OI EY, 6L 
ARS LEABLNS, 


The male image that the Japanese prefer is generally of a 
man who is honest, frank, and decisive. In a woman, 
however, they generally value tenderness much more 
highly thon frankness or decisiveness. 


e» Uri Futatsu — сла. “two halves of a 


що cucumber” 


(two peas in a pod, Tweedledum and 
Tweedledee, frick and frack) 


Nature provides ample evidence of perfect symmetry, Split 
lengthwise, the two halves of a fruit or vegetable are 
perfectly identical. When two people are so much alike in 
appearance, they are uri fufatsu. 


Sample text: 
(Style: spoken/casual/male) 


A: Апо kyoodai wa futatsu chigai da kedo, mattaku uri 
futatsu da nee. Kono aida, machigaechatte ne. 
Komatta yo, hontoni! 


A: OWS 253679, &< Mot 
Il], ESAS eoTH, Work, EAL 


A: Those brothers are two years apart, yet they're as alike 
as мо peas in a pod. The other day | mistook one 
for the other, and was | embarrassed! 


29 


Yoraba Taiju no Kage 
РАНИТ 


*[Seek shelter in] the 
shade of a big tree” 


(Choose secure and solid protection.) 


Shade is figurative for protection. The tree you choose 
should be important and highly placed within your 
organization or in society in general. This expression is 
close in nuance to "'it never hurts to have friends in high 
places.” 


Sample text: 
(Style: written/informal) 


Saikin no gakusei wa gakusha no kenkyuu teema dewa 
naku, gakusha по chimeido ya seijiryoku ni yotte kyooju o 
erabu keikoo ga aru. “Yoraba taijv по kage” to yuu 


wake ka. 


Wa OFA ЦР TO TAS HE PER 
Сот RREH. ГБАО £ 
visti. 


There is a tendency among current students to choose an 
academic mentor not because of the professor’s research 
interests but because of the professor’s fame or political 
clout. | suppose it's because they say, "Seek shelter in the 
shade of a big tree.” 


sı 


т 
Ame £a Furoo to “even if rain falls or 
“а> Yari da Furoo to oe spears fall” 
MAMA 4 & [pd 4 a (no matter what, under any 


circumstances) 


This expression reflects the firm determination Japanese 
are expected to have toward achieving their goal. Once 
the objective is set, after extensive deliberation and 
consideration, "come hell or high water,” the project will 
be brought to a successful conclusion. 


Sample text: 
(Style: written/informal) 


Sankagetsu mo moe kara yotei shiteita ryokoo da kara, 
ashita wa ame ga furoo to yari ga furoo to shuppatsu 
suru tsumori da. 


EDH b ADS 
ERED 5 EIE 


Coe, ЦН RES Э 
$2607 


I’ve been planning this trip for three months, so | intend to 
leave tomorrow, no mater what. 


“Rain firms the ground.” 


(Adversity builds charaeter; the more 
challenges successfully met, the stronger 
one or a relationship becomes.) 


Ame fufte ji katamaru is often said to the bride and groom 
on their wedding day. In addition to meaning that bad 
experiences may actually be good, the expression 
admonishes young newlyweds that, for better or for worse, 
the ties that bind are strengthened through tough times. 


Sample text: 
(Style: spoken/formal) 


A: Kekkon seikatsu wa mochiron barairo no koto bakari 
dewa nai deshoo. Ame futte ji katamaru to 
iworemasu yooni jinsei no kuroo o wakeatte suenagaku 
oshiawase ni. 


foc EMP) СС 
PRET EIICALOW 


А: HAVEL 55/7 
Jo Po THESE 
Ro TAR BE 


A: Married life will not always be rosy. But as the saying 
"Rain firms the ground" goes, | hope you will enjoy 
a happy and long relationship os you share the 
hardships of life. 


св Kaze no Тауогі ; 7 (ла: “message carried on the 
AOO uum wing” 


(a rumor, a story without source) 


A letter delivered from the God of the Wind. Used to 
suggest news from an unnamed or an easily forgotten 
source. No direct line of communication exists. This 
expression compares with ‘a little birdie told me.’ 


os Sample text: 
et (Style: spoken/casual/A=male, B=female) 


A: Kyonen Amerika e kaetta Sumisu-san, ima doo shiteru 
ka поо. 

B: Kaze no tayori de wa daigaku пі тобоне benkyoo 
shifeiru rashii wo yo. Doko no daigaku ka зћігопаї kedo. 


RASA, FEF САА 
> CML TS 5 Lb, 


A: XT 


А: You know that guy Smith, who went back to the U.S. 
last year? | wonder what he’s up to nowadays. 

B: | heard a rumor that he went back to school. | don't 
know which university, though. 


: кито. o 
Tsukamu Yoo 


S&obiii) 


B “like grasping a cloud” 


(wishful thinking, impossible dream) 


Since nobody can actually grasp a cloud, the expression 
denotes impossibility. From afar, a cloud has shape and 
form. Close-up, its gossamer essence dissipates at the 
touch. So when a not-so-talented sixteen-year-old declares 
that she’s going to become a movie star, you can respond 
by saying it's a kumo o fsukamu yoona dream—a mild 
warning that the ambition or goal is highly unlikely to be 
realized. 


Sample text: 
(Style: spoken/casual/A = son, В = mother) 


А: Solkyokuka ni naroo ka na. 

B: Sonna Кито o tsukamu yoona koto bakari 
kangaeteiru kara itsu made latte mo hiforidachi dekinai 
n desu yo. 


EMIT Ze» zs 
u8*ob6Z5uckbZiceoaP5eot 
THVEYRECERVATT ko 


А: You know, maybe I'll become a composer. 

B: (Scolding) All you ever think about is impossible 
dreams like that! No wonder you've never been able 
to become financially independent. 


7 Y 
Ча Mizu ni Nagasu — pm things adrift" 


KCHT m ud (to forgive and forget, to let bygones be 
2 d SEED bygones) 


A river carries bad memories away. By setting adrift the 
pain of a romantic breakup or the betrayal by a once- 
trusted friend, you start things anew. Once into the river’s 
a flow, the thing-to-forget heads downstream, never to 

^y ae ае return, 


IN prs 


Sample text: 


" 
m OSs (Style: spoken/formal/female) 
9 e NN A: Desukara, sore wa moo wasuremashoo. Mukashi по 
LAS, 


o 


koto wa mizu ni nagashite, mata yari naoshimashoo 
rs yo. 
0 B: Soo ne. Sore ga ichiban ii wa ne. 


A: CIPS, THEI BNE LEG. ВОС КС, 
т, FEPOMLELTI ke 
В: £2. 2nA-Fovdhtha, 


A: So let's forget about those days. Let bygones be 
bygones and try it again. 
B: Yes. That looks like the best idea. 


а 


“bubbles on the water” 


(all for nothing, effort in vain) 


Stopping by a brook and observing water bubbles forming 
and disappearing, о Japanese may associate those 
bubbles with the transient nature of life. Used poetically to 
acknowledge that a great effort was in vain and now has 
vanished like bubbles on the water. 


Sample text: 
(Style: spoken/cosual/A — female, B=male) 


A: Michio-kun no sakkaa ne, аге dake doryokushite shiai 
ni sonaeta noni, toojitsu ame de chuushi ni natto п da 
tte. 

B: Sankagetsu no doryoku mo mizu no awa ka. 
Kawaisooni na. 


А: ДОЗУ, SHIH) UCET EE RISO 
C. Нес оАо 
в: ОЬ ЖОНАР, db) te 


А: This thing about Michio's soccer. He practiced so hard, 
but the game got cancelled because of rain. 
B: Three months’ effort was all in vain! Poor thing. 


ex Mizu о ина Yoo ee “as if after scattered 
RE oR ES water” 


(so quiet you could hear a pin drop, dead 
silence) 


When performing the Tea Ceremony, it's customary to 
scatter water along the entrance path. This ritual indicates 
preparation. The water cleans; it moistens the soil to 
contain the dust. It also deadens the sound 


Sample text: 
(Style: writtenvinformal) 


Kontesuto no nyuushoosha no happyoo ga hajimatta. 
Shikaisha ga maiku no mae ni tatsu to, kaijoo wa isshun 
mizu o utta yoona shizukesa ni natta. 


FA олжо? OR, ARRAN 4 70 
LOE, КТО ЭМ Сой, 


The contest winners were about їо be announced. When 
the Master of Ceremonies stepped up to the microphone, 
the crowd got so quiet you could hear a pin drop. 


< Mizu Shoobai ^ € 


eee э | *water business" 
Е. 


(entertainment business, а спапсу trade) 


Running water is not thought of as having a fixed rate of 

х flow. Sometimes the water comes out strong, sometimes 
weak. Such is the "fluid" nature of the income levels for 
certain businesses. Mizu shoobai includes a variety of 
entertainment businesses—tea houses, entertainment spots, 
bars, massage parlors, and houses of prostitution. 
According to another etymological source, these businesses 
were situated along riverbanks, and thus the ‘‘water 
business.’ 


Sample text: 
(Style: spoken/casual/female) 


A: Mori-san no musukosan ne, kekkon shitai rashii kedo 
goryooshin ga hantai shiteru tte uwasa nee. 

B: Soo по no yo. Nanishiro, айе ga mizu shoobai no de 
rashii no yo. 


А: ЖАО АЛА, KLAO o Let CCBA BT 
Lc5oc)b8ni. 
EOL. ZIELA, НТ ЖЕР ОШ лю дь 


А: Mrs. Mori's son. It appears he wants to get married, 
but both parents are against it. 

B: Thot's right. | hear that the bride-to-be is from the 
entericinment business. 


aT 


о AW TEE "d : Е! 
Yakeishi ni Mizu “water on a red-hot stone” 
; 96 сж je (а drop in the bucket, completely 


ineffective) 


= A drop of water thrown on a red-hot stone is of no 
consequence. Instead of cooling the stone, the drop of 
water evaporates in an instant. Yakeishi ni mizu expresses 
c grossly inadequate remedy to а problem. 


B = ж Sample text: 
For a (Style: spoken/casual/female) 
ГА аў 
f 5: % 
í C ne А: Kongetsu wo monosugoi akaji па no yo. Sukoshi shokuhi 
быы fa о selsuyaku shite mita kedo, yakeishi ni mizu de 
ые 4 doonimo naranai wa 


А: HIE bod учоо, DLA MOL THAT 
E, BUBICATE съ t btob, 


A: We are ‘way in the red this month. | tried to spend less 
for groceries, but it’s a drop in the bucket. | just don't 
know what to do. 


Section Two 


Creatures Large 
and Small 


Birds and Beasts 825-36 


Fish, Frogs, and 
Others 57—46 


„Ш. Ashimoto kara 
Tori ga Tatsu- 
REPS BAT 


2) 


JJ 


SUMA Мз ТО 


“Birds fly up from under 
one's feet.” 


(an unexpected departure, a surprise, a 
sudden happening) 


What could be more startling than с pheasant or other 
ground-nesting bird flying up suddenly from in front of 
you? That's the feeling Japanese experience when a friend 
or an acquaintance leaves without warning. To be caught 
vnawares. 


Sample text: 
(Style: spoken/casual/female) 


А: Tonari no manshon ni sundeita Kawakami-san, 
hikkoshita поё 

B: Ee. Kyuuni Shidonii пі tenkin de ne. Манаки 
“ashimoto kara tori ga tatsu" to wa, ano koto ne. 
Aru hi kyuuni satto hikiharatchatta no yo. 


дрочу AVYIHEA THAI ESA, Pol 


к= ch. 4&6 [REEDS RD 
сф, HANAH EVE 


A: Did Kawakami move, the guy next door in your 
condominium? 

B: Yeah. He was unexpectedly transferred to Sydney. 
Such a surprise, you know. Suddenly one day he 
simply moved out. 


Hane о Nobasu 


HERES 


А “о stretch one's wings" 


(to cut loose, to get rid of inhibition) 


Away from home or the office, without constraints of 
position in society or conformity of rank within the 
Japanese company, one is more free to be adventurous. 
Hane o nobasu carries connotations of "'sowing a few wild 
oats” as well as "letting one's hair down.” 


Sample text: 
(Style: written/informal) 


Nihonjin wa shigolo nado de isogashii no ga suki da 
keredo, toki ni wa shigoto ya katei o hanarete, ryokoo ya 
тејаа o tanoshinde, hane о nobasu kolo mo aru. 


HRAIHER САО а EGNE, FIC AEE 
RKTT. HAP АЛС. PREET 
MITIS 


Japanese prefer to be busy ct work; but sometimes when 
they set foot outside the worksite and away from their 
homes to travel or pursue leisure activities, they really cut 
loose. 


Karite Kita е : : 


К с ^ «1; ” 
F (27 Меко по Yoo е like а borrowed cat 


(as shy and quiet as a kitten) 


@рсалшорэ_ 


If a cat has a distant and aloof personality even within its 
own home, imagine how remote it would act in a stronge 
place. The expression describes a shy, timid person who is 
not at home in his surroundings. 


Sample text: 
(Style: spoken/casual/female) 


А: Asobi ni kiteiru Takahashi-san no tokoro no Masco-kun, 
tottemo otonashii n da tte? 

B: Soo rashii wa ne. Uchi de wa genki sugite komatteru 
rashii kedo, yoso no uchi de wo karite kita neko no 
yooni ofonashii n datte. 


A: Жс а САВКА С ЉОЕ, tocóbtt 
LUAT? 

В: tj5Lvbh, Э®ЪС!ФЖАЎ ЕТНОС Бл] 
к, LEOVE TIME TERHOEDICBLELYA 


707. 


А: | hear the Takahashi's boy Masao is visiting, but he's 
really quiet. 

B: That's what I hear. He's almost hyperactive and 
troublesome at home, but in someone else's home, he's 
as shy and quiet as a borrowed cat. 


Neko mo cu (ae, “even cats and rice 
Shakushi mo ladles” 


: z A i HFD { : : it е ? (everybody and his/her mother [brother]) 


" According to one folk etymology, the rice ladle symbolizes 
housewives; since cats and housewives are virtually 
universal to Japanese households, the expression means 
"everybody." An opposite interpretation holds cats to be 
rare and rice ladles to be universal, so that the expression 
is all-inclusive of both rare and abundant items. 


Sample text: 
(Style: spoken/casual/female) 


A: Saikin mata sukaato toke ga sukoshi mijikaku пайа yoo 
ne. 

В: Soo na no yo. Korede mata, neko mo shakushi mo 
mijikai sukaato ni naru n desho. Kosei ga nakute iya ni 
naru wa ne, mattaku. 


Ar ЖИЛА XP LAB Жой: Эда, 
В: 25205. CHR, MebG'S T bI AXI КЕША А 
Chere Mde TOPEA bN, Zle 


А: 1 seems skirt lengths have shortened recently. 

B: You noticed, too? Now everybody and her mother 
will be wearing shorter skirts. There's absolutely no 
individual style—I hate it! 


G> a ‚кш @ 
Neko n Koban | “a gold coin before a cat” 
p: Iz nr C | (pearls before swine) 


Koban is a small oval-shaped gold coin which circulated in 
Japan prior to the Meiji Restoration of 1868. The 
expression is used when suggesting that not everyone can 
appreciate an object to the same degree. Similar to "do 
not cast pearls before swine,’ it means "don't offer 
anything of value and merit to those who are incapable of 


en wa appreciating +.” 


Sample text: 
(Style: spoken/casual/female) 


А: Sasaki-san по tokoro ne, musukosan no tame ni 
gurando piano o katta n da tfe. Demo musukosan wa 
ongaku ni wa mattaku kyoomi ga nai mitai yo. Neko ni 
koban to wa ano koto ne. 


AKEADE TATA, | 
Е заган RHoRART. T 


BVARWS CAN 


АФС 792 FETZ 
LF SANL IRIEL С Е 
Асе сї 


kat А: | hear that Sasaki bought a grand piano for his son, 
M but the son isn't interested in music at all. That is truly 


AA а case of “pearls before swine," isn't if? 


y Ў ; e E 2 2. » 
$ Neko no Hitai | BR cats forehead" 
MO B je Vie (extremely small in size) 


Cats are not known to have high foreheads. The 
expression exaggerates the inadequacy of a space. Neko 
no hitai is often heard when prospective home buyers in 
Japan first see the size of their yard. 


Sample text: 
(Style: spoken/casual/A= female, B=male) 


А: Atarashii niwatsuki no uchi ni utsutta n desu tte? 
В: Iya ne, niwa to ieru ka doo ka, honno neko no hitai no 
yoona uraniwa ga tsuiteru teido na n da. 


А: A bas &OXI ESTA» 
B: vn, жыз EDA 1 A/DBBODU LND £4 72 
зоока B АЛ? 


A: | hear you moved into a single family home with с 
yord. 

B: Yeah, but I’m not sure you con call it a yard; it's an 
extremely small backyard area. 


Y 
| 


ES Леко no Те mo ] | “willing to accept even 
Кага: : (еу the helping hand of a 
HOF HY 70 c сағ 


(swamped, shorthanded, “ир to one's 
eyeballs” in work) 


This phrase indicates an intense degree of need. Cats ore 
useless when it comes to assisting people. IF опе will go so 
for as to accept even the help of a cat, one really is in 
desperate need. 


Sample text: 
(Style: spoken/casual/female) 


А: Ano, chotto gomennasai. Koko no jimusho, kyoo, 
hikkoshi de, neko no te mo karitai yoona isogashisa 
na no. Atode denwa suru wa. 


А: HO, brot DAREV CLOSE. FH, Glo 
WLC, АФ ЫШ) УЕ 5 ZELEO. bici 


tSb 


A: Uh, sorry. You know at our office we're in the middle 
of а move today and we're swamped. I'll call you 
later. 


Onaji Апа по 


oe Mujina 


UXOUGUE 


*badgers from the same 


hole” 


(co-conspirators, brothers in crime) 


Japanese fairy tales characterize badgers as sometimes 
villainous and at other times comical cheaters who play 
tricks on people. This is based on the fact that badgers 
and raccoons steal harvested produce from farmers. The 
phrase suggests а gang/group of bad guys. 


Sample text: 
(Style: spoken/casucl/male) 


A: Murata-san no fusei ga hakkaku shite, onaji ka no 
Sakai-san mo faihen rashii yo. 

B: lya, Sakai-san mo onaji ana no mujina janai ka. 
Murata-san hitori de anna fusei ga dekiru woke nai yo. 


A: НИАЕТ. F ERO REOS А,Ь AED L 
ek. 


ТЕКА АСЛО UT CrO, HHSAD 
EN CHAGHEMCE SOE ES 


A: Murato's illegal doings have been discovered and 
Sakai, who is in the same section, seems to be very 
concerned. 

B: But isn’t Sakai а co-conspirator? Murata couldn't have 
done all that single-handedly, you know. 


вт 


Suzume no — M *sparrow's tears" 


Namida s | 
EDR 


(very small amount, a tad) 


The implication of this expression is “not enough” —one 
wishes it were more. If sparrows could cry, their tears 
would be tiny. Sparrows are commonly found throughout 
Japan and often represent ordinary people in Japanese 
folktales. 


Sample text: 
(Style: spoken/casual/male) 


: Kyuuryoo agatta n da He? 

: lya, honno sukoshi. 

: Sonna koto nai догоо. 

: Agata koto wa agatta kedo sa, honno suzume no 
namida de nee. 


[24 р 


г ж оТ АЛ# оС? 

ЕГАР 

à Miet kT Eroa) 

22 пои Ка, EAOSORCax 


ui db d 


| hear you got a pay raise. Is it true? 

Well. . .just a little. 

: You expect me to believe that? 

: OK, | got a pay raise, but it’s such a small amount. 


Ppr’ 


Tatsu Tori Ato o 


(e. тари duri: 


JNigosazu 


GroBtacY 


*Birds leave the water 


undisturbed.” 


(Leave on a good note; create a good 
impression when leaving for good.) 


This is what we should remind people who are about to go 
into a nature preserve. Used most frequently in reference 
to one’s place of work. Just as birds leave the woter 
undisturbed, we should leave our current place of work 
undisturbed; i.e., in the best condition for one's 
replacement. 


Sample text: 
(Style: spoken/casual/A=male, B=female) 


A: lyoiyo kaisha o yamete Муши Yooku e iku n da ће ne. 

B: Ee. Sorede ima tottemo isogashii по yo. Iroiro seiri shite 
okanakereba naranai koto ga tokusan atte. Soreni 
“4atsu tori ato o nigosazu" da kara. 


A: оН НОСЕ 3—z^f6 AB Tha 

B: RA. ENTHEOTHILLUDE, VAVABMLTE 
ЖА Б ОЕ ЕДИЛ: AbT, tuc [79 
Бева m. 


А: 1 hear you're quitting the company and going to New 
York soon. 

B: That's right. So Im really busy now. There are so many 
things | need to organize and put away. Besides, as 
the saying goes, "Birds leave the water 
undisturbed.” 


a 


Tsuru no Hitokoe = Y : “the cry of the crane” 
йн 9») BE _ : 3 (voice of authority, unchallengeable order) 


According to Japanese folklore, cranes live for a thousand 
years. It seems thot old, white-haired village leaders live 
nearly as long. As the respected authority, the "wise old 
Ыга” is able to mobilize the village. Thus, a powerful voice 
from the acknowledged leader (regardless of age) is tsuru 
no hitokoe. 


dams 


Sample text: 
(Style: spoken/casual/mole) 


А: Kyoo no kaigi wa zuibun shussekiritsu ga ii nee. 
B: Sasaki-san shitteru daro? Kanojo no tsuru по hitokoe 
de isogashii noni minna atsumatia n da yo. 


А: НОИ oda А о 
В: (EAS AU с 5715 ? CICERO T E CIEL voz A 
AREE DIATE Lo 


: Attendance at today's meeting was terrific, wasn't it? 
: You know Ms. Sasaki, don't you? It’s her voice of 
authority that got everyone to attend. 


m» 


тз 


*the bones of a horse" 


(an unknown person with no references, à 
person of unknown background) 


Imagine the skeleton of a horse half-buried in the sand. 
Who knows who the horse was? What of the horse's 
master? Nobody knows. That’s the feeling behind the 
expression when applied to a newcomer in the tight-knit 
Japanese society. Uma no hone carries a heavy negative 
connotation when referring to an outsider. 


Sample text: 
(Style: spoken/formal/female) 


A: Kekkon mae no musume ga doko no uma no hone da 
ka wakaranai yoona otoko to tsukiatte wa ikemasen yo. 


А: KT OMS ЊВ МУР рр) њой 
HoTIoigEtAL. 


A: Before marriage a girl should not go out with a man 
of unknown background. 


Gomame no | 
Hagishiri 


TEOONWEZUD [| 


“little fish grinding their 
teeth? 


(of no consequence, powerless) 


If sharks were to grind their teeth, it might be a big deo. 
Shock waves would radiate in all directions. But a bunch of 
litle fish furiously grinding their teeth is of no 
consequence. Whe would know? Who would care? 


Sample text: 
(Style: spoken/cosual/male) 


А: Konnendo no shinnyuu buin wa топки bakari ifferu пе. 
B: Ki ni shinai, ki ni shinai. Doose gomame no hagishiri 
па n da kara, ima made doori ni yatte ikeba ii so. 


А: ЕО AMAL LIED r5 C 23s 
АС, SIL, EET EOOMA UU 
Db, ^4ic)iceocegdifevs, 


Lj 


A: This year’s new club members do nothing but 
complain. 

B: Don't worry, don't worry. What they say is of no 
consequence anyway. We'll just carry on as we always 
have. 


HachinoSuo  ic— 
I Tsutsuita Yoo EPOR засне 


BOREOOMRES 


(bedlam, chaotic, frenzied) 


The impression is that of a swarm of noisy bees buzzing 
around in a frenzy of confusion. Complete bedlam that 
one is not happy about. 


s 


Sample text: 
(Style: written/informal) 


Nigakki no hajime. Sensei ga kuru mae, kodomo tachi wa 
natsuyasumi по hanashi ya shukudai no koto nado, waiwai 
gayagaya. Marude hachi no su o tsutsuita yoona 
sawagashisa da. 


Мо Cio. TEAK S til, FPR BAA OO THE 
74943131, ESTHOREDOWE k 


а 


pL 


The beginning of the second semester. Before the teacher 
shows up, the children are chatting about their summer 
vacations and about their assignments. It's chaotic. 


79 


св Ніррагі Dako DOE ua spread-eagled octopus" 


13 3$ ч 
С 1» ix Ü РА кете : < (Mr./Mrs./Ms. Popularity, a person in 
TUS pers great demand, being pulled in all 
directions) 


This expression originates from the way an octopus is 
stretched out to dry. All eight legs are spread out and 
stretched to their limits. Thus, when the pretty young starlet 
ог the renowned architect is suddenly in great demand, 
the impression is like a hippari dako. 


Sample text: 
(Style: A=informal/male, B=formal/male) 


A: Ano shinjin kashu, saikin zuibun ninki ga dete kita ne. 

B: Soo na n desu yo. Moo iroirona tokoro kara hippari 
dako de ne. Uchi no zasshi no inlobyuu toru no mo 
taihenna kurai na п desu yo. 


A: БОЛЖ. Jii vos А, AR DHT & 7: фа 
BACT QIVSAOSEL LAMSON FA 
) EOD 7$ Ea— EAD OKEE Cove 


р 


Tha 


AT 


: That new singer is really getting popular. 
: She sure is! She's in great demand; actually it was 
difficult booking her for our magazine interview. 


p> 


ві 


р гоо waka no 
[Taikai о Shirazu] 
ЖООШ (КЕЗ) 


40. 


*A frog in the well 
[doesn't know the sea]" 


(a provincial, one who has never seen the 
world) 


Used to advocate greater travel beyond the Japanese 
islands, it captures the Jopanese sense of awareness of 
being like a frog in a well. Comfortable as the well may 
be, it is but a small part of the whole world. Japanese 
teachers often recite this proverb to encourage their 
students to progress beyond the circumstances into which 
they were born. 


Sample text: 
(Style: written/informal) 


Ningen wa dare demo onaji basho ni nagaku sumu to, i по 
naka no kawazu ni naru. Dakara tokidoki jibun no sodatta 
kankyoo, jibun no sumi nareta sekai to chigau soto no 
ookina sekai ni mo, jibun jishin o ойе miru koto ga faiselsu. 
dearv. 


AM idee Ф n] CMTE C ftr E. HOMINIS. 73 
BORA SOF > T- RB, ELIO ES TUIS BER Е d 2 9E 
ока EURO, HODIE TASER CH 
5. 


When a person remains in the same location for many 
years, he or she becomes a frog in the well. So it is 
important sometimes to place ourselves in the wide world 
outside of the environment where we grew up or the 
narrow world we have grown accustomed to. 


я 


Ка по Маки 41, “а voice like the cry of a 


Yoona Koe mosquito" 
Wr o» fe К E 3 Te ya (a faint, almost inaudible voice) 


41. 


Like о mosquito that buzzes in and out of your range, the 
person's voice is faint and hard to hear. 


Sample text: 
(Style: spoken/formal/female) 


A: Sonna ka no naku yoona koe de wa minna ni 
kikeemasen yo. Motto ookina koe de moo ichido itte 
minasai. 


) 


А0910 < Эт 


bor атуигсьЬ? 


A: Nobody сап heor your faint voice. Try saying it again, 
only louder. 


С 
e^ 
— 
— 


M Manaitano -— 
^^ UenoKoi | 
ECHOLOM — 


*carp on the cutting 
board" 


(doomed, in the hands of God, at the 
mercy of fate) 


This fatalistic expression is used when one feels helpless to 
control one’s immediate destiny, The foreboding overtone 

comes from the knowledge of what inevitably befalls a fish 
laid out on a cutting board. 


Sample text: 
(Style: spoken/casval/A=female, B= male) 


A: Murata-san ne, shakkin ga kasanaite toosan sunzen na 
n da tte. Ato wa ginkoo no dekata shidai to yuu koto 
rashii wa. 

B: Soreja morukkiri manaita no ue no koi апо! ka. 
Shinseki ka shiriai no tsute de doonika naranai no ka 
ne. 


А: HIN Ada, 
(AQT OMA: 
ENUSES 
Омот 


dioc BE Ac. ЬЕ 
EWI CLE LD. 

è h EGROLOBL e vds Bion 
УЭ үсәр ФА, 


А: | hear that Mr. Murata is in great debt and is on the 
verge of bankruptcy. It all seems to depend on the 
bank now. 

B: He's doomed then. Can't his relatives and friends do 
something about it? 


вт 


“the breath of an insect” 


(near one's death, almost dead) 


Since insects оге small, imagine how faint their breath must 
be. The chances of recovery ore extremely slim for a man 
whose breath is cs faint as that of an insect. 


Sample text: 
(Style: spoken/formal/female) 


А: Tanaka-san no oniisan, mattaku kinodokuni nee. 
Kootsuu jiko de nakunatta n desu Не ne. 

B: Ee, soo па п desu Ње. Ookina jiko de ne, byooin ni 
tsuito toki wa moo mushi no iki дайа rashii п desu yo. 


A: HPSADBIEA, BK MOH. SUBTITLE < 
оАо, 
Я Фусо, KE CHIC, HABITAT 
WLS DROBO SLVATTL. 


A: Tanaka's brother, what a tragedy! I hear he was killed 
in а traffic accident. 

B: Yes, that’s what | heard, foo. It was a pretty serious 
accident. It seems he was almost dead by the time he 
arrived at the hospital. 


 Nakitsurani 
Hachi ^ — 
шаш 
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zzz2zz 
22377 222223, 


А 
уь “ л 
ы? 


4 


“The bee [stings] when 
you’re already crying.” 


(When it rains, it pours; bad things come 
in threes.) 


When someone has been hit simultaneously with several 
bad breaks, it may be consoling to hear a friend say, 
“Nakitsura ni hachi.’’ The philosophical surety of the 
phrase reminds Japanese that misfortune may indeed 
come in twos (or even threes). 


Sample text: 
(Style: spoken/casual/male) 


A: Yukari wa kinoo sensei ni shikararete nakinagara koette 
kuru tochuu, Masao-kun ni nagurareta rashii n da. 
Maticku nakitsura ni hachi to wa kono koto da na. 


А: P) IE O2 HEI LA OATH EAS C423 
H, EREKE CONES Lv AS, атс id 
cOLETH. 


A: Yesterday, apparently, Yukari’s teacher scolded her, 
and then as she was crying on her way home, Masco 
beat her up. It’s really true: When it rains, if 
pours.” 


D 


Saba o Yomu _ 
эгеп 


“to read the mackerel” 


(to manipulate the figures to one's 
advantage, to offer false numbers 
intentionally, to inflate or deflate figures) 


Among fish caught in nets, mackerel are so little valued 
that Jopanese fishermen may not bother to count them. 
Often the rough estimates of mackerel have been highly 
inflated, giving rise to the use of the phrase "reading the 
mackerel’’ to indicate the practice of "guesstimating" in 
one's own favor. 


Sample text: 
(Style: spoken/casual/A =female, 8= male) 


A: Kono kaikei, zuibun takai to omowanai? Nomimono 
yonjuuhachinin bun Не aru kedo. 

B: Kanari saba o yonderu n janai ka. Kaisho barai da 
kara wakaranai to omoffeiru п догоо. 


: at, TORA 
ось, 
B: PAY AIABATSEAL Se, НЯМ ba 

bEWEMoTVSZARSI. 


WER DEW? feboWrAA 


А: Don't you think this bill is awfully high? They list 48 
drinks! 

B: They must be inflating the figures. They probably 
figure nobody will catch it since the company's paying 
for il. 


`таае Kuu _ 
Mushi mo 
(A6: Sukizuki 


скошана. 


t 


E 
E 


*Some bugs prefer 
bitters” 


(There is no accounting for tastes; some 
prefer nettles.) 


This Japanese proverb acknowledges the reality that 
people have different tastes. Also used to warn people not 
to judge others by one's own taste. Tade is smartweed, а 
bitter tasting plant. Yet some insects prefer it. 


Sample text: 
(Style: spoken/casual/A = mole, B female) 


А; Айзи naze anna ii okusan to wakarete, mata henna 
оппа fo saikon shita n daroo. 
B: Dotte “tade kuu mushi mo sukizuki" Не yuu deshoo. 


dA ООЙ A EIC. MRGKE PHIL 
[ACRIREMSHE] OTHITL Jo 
A: Why did he divorce such o good woman and remarry 


such a weirdo? 
B: Oh well, you know, there's no accounting for tastes. 


(Love is blind.) 


Abata mo Ekubo (az "Pockmarks are [seen аз] 
di i bz A 4 d : x dimples? 


Abata mo ekubo is another way of saying, ‘‘Beauty is in 
the eye of the beholder.” But in this Japanese expression, 
the beholder is almost always a man who is beholding a 
woman. Her face may not have physical beauty, but her 
personality makes her attractive to him. 


Sample text: 
(Style: spoken/casval/female) 


A: Akio-kun ne, kon'yaku shita n da tte 
B: Hee, doko no ojoosan to? Kireina hilo? 
А: Kirei to yuu wake demo nai kedo, kawaii ko yo. Soreni 
ht CA sukini nareba abata mo ekubo da kara ne 


& 


Aot. 


с HAA, Weg 

;^R.CUIOBSALT апл? 

: АЛМ ) bU Co ич, ут. tici 
èta tba <b h, 


A: You know Akio—l hear he got engaged. 

В: Really? With whom? Is she pretty? 
f A: | wouldn't call her pretty, but she's cute. Besides, you 
know love is blind. 


P р 


> 


“to sit crosslegged” 


(to rest on one’s laurels, to coast, to be 
complacent) 


Sitting on the edge of one's chair with both feet firmly 
planted on the ground shows eagerness, enthusiasm, and 
a spirit of trying hard to succeed. In contrast, a relaxed 
pose of sitting on a cushion with one's legs crossed means 
to coast, to rest on one’s laurels. 


Sample text: 
(Style: spoken/casucl/male) 


A: Doose moo tairitsu suru aite wa inai daroo to omotte, 
отаде mo shachoo no za ni agura o Кайе ircreru to 
отойага oomachigai da. 


А: EDO {УЗ SHELVES C MoT, vot 
TOHROMILS CS EPUTHONSE Moko KEE 
We 


A: You think you have no competitors; but it’s a mistake to 
believe that you can sit forever in the company's 
president's position and rest on your laurels. 
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^-^ Ashimoto o Miru 
eben | 


“to look at someone's feet” 


(to exploit someone’s weakness in 
negotiation, to charge what the traffic will 
bear) 


According to Japanese etymological sources, ashimoto o 
miru comes from the Feudal Age when the palanquin 
carriers would examine the legs and feet of prospective 
customers to judge their level of exhaustion, then raise the 
fare accordingly. 


Sample text: 
(Style: spoken/casual/male) 


А: Кіпоо wa taihen дайа yo. Nakagawa to niji made 
nonjatte sa. Kaeri no takushii ne, ashimoto o 
mirarechatte, tokushiidai, zuibun torareta n da. 


А: &O7 KREISE S Tz ku ЕСЕ ОКА COTE 
dUo2z7—d4u.gbttWB5nb5eoQ. »77— 
KK, Wart SNEAK. 


А: Last night was a disaster. | ended up drinking with 
Nakagawa until two in the morning. And of course, 
the taxi driver took advantage of my condition and 
overcharged me like crazy. 
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OM AshioArau | 
Res 


“to wash one’s feet” 


(to start over [after discarding a bad 
situation], to go straight) 


Meniol, less prestigious jobs often require working 
outdoors and sometimes even working barefooted. So to 
wash one's feet figuratively means to give up a lowly job 
or to rise up from a morally wrong way of life (crime) 


Sample text: 
(Style: written/informal) 


Ichido furyoo nakama ni haittara, nakanaka nuke dasenai 
топо da. Yakuza no sekai to опа de, aru shuudan ni 
nakamairi shite shimau to ningen wa kantanni wa ashi o 
araenai mono dearv. 


BER RABBIT A 27:5. adea Ee DOT, v 
CSOURERM С, HARRIAN LTLES EAI 
ССН eA ЧЕ 055. 


When a man becomes a member of a gang, it's very 
difficult to break away from it. As in the cose of the world 
of yakuza [Japanese organized crime], once you're a part 
of it, it is not an easy thing te go straight. 


*One's head is bowed.” 


(to take off one's hat to another, to 
acknowledge the exceptional effort of 
others) 


When moved by another's extraordinary effort, one's 
head, voluntarily or involuntarily lowers in respect. Such is 
the reaction depicted by atama ga задаги. 


Sample text: 
(Style: spoken/casual/female} 


A: Hontooni ano hito no doryoku o miru to, atama да 
sagaru omoi go suru wa. 

B: Dare no Кою? 

A: Нога, itsumo toshokan de benkyoo shiteiru wakai hito, 
Maeda-san ife yuu n janakatta? 


AIS 


A 


ACHT DSEJJE US E, ЗАР ЩИ Sd. 

В: DIE? 

А: 5, WOR RAT CHAM LC sd e A. ШАА 
BIA SBP? 


A: Watching that guy work, | really have to take off my 
hat to him! 

B: What guy? 

A: You know, that young guy who's always studying in the 
library. Wasn't his name Maeda? 


: Awaseru B (бас, “having no face to face 
EJ е7 
Као ба Nal ѕотеопе” 


tr A E27 ya : е 7 | (to be ashamed, not knowing how to face 


Someone) 


This idiom captures the deep concern Japanese have for 
maintaining face. “Face,” of course, means one's positive 
image, one's public identity and correct behavior within 
the community. The “having no face" part of the 
expression can be interpreted as “not knowing what 
expression to wear,” or "not knowing even how to 
compose one's expression” when having to face someone 
at a fime when one feels deeply ashamed. 


Sample text: 
(Style: spoken/formal) 


А: Sumimasen. Konkai no purojekulo ga umaku ikanakaita 
по wa zenbu watashi no fuchuui ni yoru mono desu 
Манаки awaseru kao ga arimasen. 


А: THEA, 4l 7uv ҺА) Ж (тоо 
BERROREECI ADOTT, BC She SER bU 
ЎВА, 


A: l'm sorry. It was due to my carelessness that the project 
didn't go well. I һауе no idea how to face you... . 
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*belly performance" 


(intuitive decision making, going on a gut 
feeling, negotiating without the use of 
direct words) 


The origin of the word haragei is a drama performed on 
the belly cf a person lying down, or a skit performed with 
a face painted on one's belly. From this comes ihe 
meaning of a theatrical sirategy to communicate to others 
without words. Today haragei is thought of as a 
nonverbal, intuitive problem-solving technique requiring 
experience, sensitivity, and a keen knowledge of others. 


Sample text: 
(Style: spoken/casual/male) 


A: Kondo no chiji wa оотопо da nee. Hito o ugokasu 
sokojikara ga aru yoo da. 

B: Soo rashii, Nanishiro haragei ni taketa hito da ite yuu 
uwasa ga aru kurai da kara. 


A: ВЕНА ЛА. MMe EIS 1 27, 
В: #25 LABIATAE TH) Э рк 
ACEVEDO. 


A: Our new governor is a real ""Mover and Shaker.” He 
seems to have a knack for mobilizing people into 
action. 

B: That's what | hear, too. People say it's because his 
intuitive negotiating technique is very effective. 


*reading each other's 
heart” 
(reading each other's heart or mind; 


wordless, yet deep understanding between 
two [close] people) 


Wordless yet total communication between two people, as 
if one heart is in direct contact with the other. Couples who 
have been married for 50 years may have ishin denshin. 
Co-workers, business associates, and friends are also 
capable of this harmonious relationship. 


Sample text: 
(Style: spoken/casval/A=female, B= male) 


A: Keiyakusho o kawashite konakatia поё 

B: li n da yo. Soo nanimo kamo bunsho ni shinakute mo. 
Айзи to ore їо wa, nagai aida no tsukiai de ishin 
denshin da kara ne. 


А: SUPRA Сото? 
В: UA EAM s bii LIK Th. HVOLB 
Heid, ошоо Sv CHRD bd. 


: Didn't you two sign a contract? 

: H's OK. We don’t need to put everything down in 
words. He and | have been friends for a long time; we 
read each other's mind. 


=> 


ns 


Ei VS 


: 

Kao ga Hiroi. | “wide-faced” 
(to be widely known, to have a large circle 
of acquaintances, to have many contacts) 

| 

To be established in business ог to be respected in society, 

it is important to be kao ga hiroi. The kao ga hiroi person 

is often the community leader or the authority figure in the 


profession. He or she has many contacts in the community 
and is expected to perform a paternal or maternal role. 


Sample text: 
(Style: spoken/casual/A — female, В = mole) 


A: Sachiko-san mata omiai na n desu tte. 

B: Tsugi kara tsugi е to yoku тїсї bonashi до hoiru nee. 

A: Oloosan ga kao ga hiroi kara iroirona tokoro kara 
hanashi ga aru n deshoo. 


FEAELBHAVEATH OT. 

: йош azo 

А: BRS AIMED DVA E T do MSA 
TU). 


A: Sachiko has another omiai*, right? 

B: She sure gets those miai requests one after another, 
doesn't she? 

A: Everybody knows her father, so omiai requests must 
come in from everywhere. 


*(O)miai refers to an arranged meeting with a potential marriage 


partner. 
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114 ? g XA RA EE 


^ Katami ga Semai 


Мяр Evo 


| 


“narrow shoulders” 


(a feeling of inferiority or inadequacy) 


When in the presence of others who are superior in some 
respect, one’s feelings of inferiority may be intensified. The 
physical manifestation of this feeling is a shrinking into 
oneself, The Japanese picture this reaction as a drawing in 
of the shoulders. 


Sample text: 
(Style: spoken/casual/male) 


A: Ano paatii wa gakusha fo chishikijin no atsumari de ne. 
Watashi no yooni gakureki no nai mono ni wa chotto 
katami ga semai yo. 


А: HON—F 4 — 48 AULA OH 0) Cha, MOLJE 
ЕБ ко ВЛЕ 


А: The people at that party were mostly scholars and 
intellectuals. A person like me, who doesn't have an 
educational background, feels kind of inadequate. 


зї? 


“low-waisted” 


(very polite, modest or humble) 


W's probably fair to say that Japanese are preoccupied 
with hierarchies. Status is indicated physically by one’s 
posture in relation to others. To bend a little, to lower one’s 
head, or to bow a deep bow is to position oneself vis-à-vis 
a person of higher rank. Thus, koshi ga hikui is a 
compliment—especially to one who, by virtue of wealth or 
fame, has attained high status. 


Sample text: 
(Style: spoken/casual/male) 


А; Tanaka shachoo, daigaisha no shachoo da kedo 
chittomo ibaru koto ga nai n da na. Koshi ga hikukute 
sa. Dakara minna ni sukareru n daroo na. 


А: HIVE, KEHEOTER7SU ED ok OUTS CLAY 
Ade. EWE TE, IAEA ATA 


To 


A: President Tanaka. You know, even though he’s the 
president of a big company, he never puts on airs. 
He's always modest. That's why he is liked by 
everyone. 


119 


2l 


“My ears hurt.” 


(an acknowledgment that someone’s 
criticism of oneself is correct; an 
indication of a prick of conscience, as if 
saying “you found me out") 


Some say that, despite Japan's economic might, ils people 
аге pretty simple. To say “ту eors hurt,” when words of 
criticism are hurled one's way, is direct and disarming. It's 
a way of saying “you got me.” Implicit in the phrase is ће 
recognition of wrongdoing. 


Sample text: 
(Style: spoken/casual/male) 


А: Isogashii, isogashii Не iinagara, muda banashi bokori 
shiteiru kara shigolo ga zenzen susumanai n da yo. 
B: Iyaa, sono foori. Mimi ga itai na. 


A: ICL, REL o Ciz, 675 
bipes Bou E. 
B. Ph, £O. HORE. 


Teh LCSD 


A: You say you're busy, but you waste your fime chit- 
chatting. That's why you can’t get your work done. 
B: You're right. You до! me! 


с ni Nigashi 


HJI i Ix | _ 


Ex “Good medicine tastes 
bitter in the mout 


(Good advice is often unpleasant and 
difficult to accept.) 


Teaches that one cannot expect to hear only good news in 
life. Sometimes, although painful, it is good medicine to 
taste the bitter truth. It is implicit in the statement that the 
speaker "cares enough” to speak with unusual candor, 


Sample text: 
(Style: spoken/casual/male) 


А: Itsumo kachoo kara komakaku chuui ѕогеги по ga 
lamaran yo. 

B: "Ryooyaku kuchi ni nigashi" tle yuu janai ka. Ima 
wa nigai to omottemo atode yokatta to kitto omou yo. 


А: DOOMED Ole € iE S US 237: 3 SAL. 
B: ГЕЗ] осо Ces iz io 
ChHECHPoRE STERIL. 


A: | can't stand being constantly corrected in detail by the 
manager. 

B: You know, they say, "Good medicine tastes bitter in 
the mouth.” You may think these detailed corrections 
оге unpleasant now but later on you'll realize their 
benefit. 
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“strong-hearted” 


(having nerve or gall, impervious to 
subtleties) 


Shinzoo ga tsuyoi describes a socially bold, cheeky person. 
Usually considered a negative trait, the phrase also may 
refer to having the courage (or gall) to behave against 
what is normally expected, like an employee who 
questions his boss, or a student who challenges the 
teacher. 


Sample text: 
(Style: spoken/casual/A=female, B=male) 


A: Sachiko-san, daijoobu kashira. Minna o daihyoo shite 
fuhei o ii ni itta kedo. 

B: Kanojo nara daijoobu sa. Shinzoo ga tsuyoi kara 
hakkiri топки ieru daro. 


А: WIFE A, K 
4721136 

B: Ш o КО s (DEI PS Io & 0 АЈНА 275 
Bs 


PLD, BAT EEL THESE 


A: | wonder if Sachiko is OK. She went to register a 
complaint on behalf of the group. 

В: She'll be fine. She has a lot of nerve; she'll tell them 
exactly what they did wrong. 


*to look at someone with 
white eyes" 


(to look coldly upon, to cast an 
unwelcoming glance) 


This expression means to treat someone with disdain 
bordering on contempt. This is an especially appropriate 
phrase when the person is outside of one’s group. Why 
shiroi (white) eyes? One theory is that eyes without pupils 
would have а cold, ghostly look analogous to a scornful 
rebuke. 


Sample text: 
(Style: spoken/casual/female) 


A: Kondo hikkoshite kita Inoue-san пе. Ano hito wa honto 
no okusan janakute, aijin na n datte. Sore ga shirete 
kara mawari no shufu wa minna shiroi me de 
mihajimeta yoo yo. 


Af. ОЛАКО 
Чо Т» ENMANTH SED 
) OX AE HC CI EAE. 


A: You know the Inoues who just moved in? | hear Mrs. 
Inoue is not the wife, but a mistress. Once the news 
spread, housewives in the neighborhood began to 
look at her coldly. 


Са. Tsura по Каша ga “The skin on one's face is 
Atsui К | thick? 


fl 9) Ж ЛАП. Va : i (uncommonly rude, having too much 


nerve, inconsiderate by nature) 


The ideal face in Japan figuratively has a thin layer of skin 
зо as to respond with sensitivity to others. In contrast, а 
" thick-skinned, un-Japanese face reflects an inability to 
blush (to show shame), to reveal vulnerability, or to show 
empathy. 


Sample text: 
(Style: spoken/casual/female) 


ET 
Ww 


A: Murai-san ne, jibun go wosureta noni, zenzen hansei 
shinai по yo. Sono kuse hoka no wasureta hito ni топко 
| Неги no. 
B: Sooyuu no wa tsura no kawa ga atsui ће yuu по yo. 
Futsuu no hilo nara sonna kato zeHai dekinai to omou 
wa. 


Cal 


ducto. PACARH LED 
LMA Ro THD 
JORHORP EW THIOL. МОЛЕР 

А TREES by 


A: НЕА. А 
X. EOC +f 


A: You know Ms. Murai, she herself forgot, but she 
wouldn’t think of apologizing! Instead, she criticizes 
everybody else who forgot. 

B: That's what | call being uncommonly rude. A normal 
person could never do such a thing! 


129 


*to polish one's arms" 


(to work at mastering one's craft, to 
improve and cultivate one's skill) 


Ude o migaku is most often used in advice to the young, 
warning them constantly to improve their skills. In Japan 
discipline and training are considered essential to success 
in any field. 


Sample text: 
(Style: spoken/formal/mole) 


А: Wakai uchi ni isshookenmei ude o migaite ckanai to 
shoorai komarimasu yo. 

B: Isshookenmei yatteru n desu kedo, nakanaka omou 
yooni dekinakute. 


NEG E BUT Bae PRO x 


в: оо СЬАСЧ Е, APUPA kICTÈ 
T&T. 


А: You'll be in trouble later on if you don't work at 
mastering your craft while you are young. 

B: I'm doing my best, but | don't seem to be able to 
achieve what | want. 


XM 


P ABE ЫШ. 


аен 


“а feeling as if one's hair 
is being pulled back" 


(a feeling of much reluctance, a feeling of 
leaving one's heart behind) 


А deep feeling of guilt for discording one option in life in 
favor of another. Japanese feel a lingering tug of loyalty 
toward the discarded option. The tug, however, is not at 
the heart strings but at the hairs at the back of the head. 


Sample text: 
(Style: written/informal) 


Ima kara sannen mae, toshioita fubo o nokoshite Tookyoo 
ni dete kita. Sono toki no ushirogami o hikareru omoi wa 
ima mo wasurerarenai. 


SP oS, FEV AREER ИЕ CAI. Z 
ОНО АВЕ PAIR bh odes 


Three years ago, | left my aged parents and moved to 
Tokyo. | still can’t forget that strong feeling of reluctance | 
felt then. 
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“like having a finger 
pointed at one's Баск” 


(being the objeot of social contempt, scorn, 
and criticism) 


Social control through shame is highly developed in Jopan. 
Jopanese are keenly sensitive to being the object of scorn 
or ostracism. This expression conveys the feeling that 
everyone is pointing an accusatory finger at one's back for 
one's shameful conduct. 


Sample text: 
(Style: spoken/casua/A=femole, B= male) 


A: Hamada-san ne, kaisha ni uso itte katteni ryokoo shita 
n da tte. Watashi mo yatte miyoo ka na. 

В: lya, hito ni ushiroyubi o sasareru yoona koto wa 
shinai hoo ga ii yo. Kitto ato de kookai suru kara 


A: You know Ms. Hamada. She lied to the company and 
went off on a vacation. |’m thinking about doing 
something like that myself. 

B: You really shouldn't do something you'll be socially 
criticized for. You'll regret it later, I'm sure. 
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Section Four 


From One to Ten 
and More 


Chiri mo 
 Tsumoreba 
“@ Yama to Naru 

CE 0of&oni HES 


“piled-up specks of dust 
become a mountain.” 


(Little things add up; “Mountains are 
made from grains of sand.” Small efforts, 
when accumulated, bring great success.) 


This expression teaches the moral that, little by little and bit 
by bit, one’s persistent efforts will lead to achievement. 
Even the smallest of efforts, however trivial they may seem 
at the time, will contribute toward one's ultimate success. 


Sample text: 

(Style: spoken/casual/A=male, B=female) 

A: Okane sonna sukoshi zulsu no chokin ja, nakanaka 

їатагопаї ne. 

B: Demo “chiri mo tsumoreba yama to naru” fle yuu 
desho. 


BREALYLLIFOO!E 
h 
В: C. 


ele, treprésev 


[59tf6ndiliE65! осно Сх, 
: What good is it going to do me to put aside so little 
savings each time? 
B: But remember the saying, "Mountains are made 
from grains of sand.” 
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Hi Happoo Bijin 


KERA 
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67^ “а beauty in eight 


directions" 


(one who tries to please everyone, one who 
seeks popularity at the expense of 
integrity) 


Happo means eight directions. Bijin literally means a 
beautiful woman. A person who wants to look attractive in 
eight different directions is a person trying too hard to 
please everyone, thus revealing a lack of integrity. 


Sample text: 
(Style: spoken/casual (blunt)/male) 


A: Akio no yatsu, kyooryoku shite kureru tte. Saisho wa iya 
da Не itio n da kedo sa. 
B: lya, aitsu wa happoo bijin da kara, ate ni naranai yo. 


A: ШОРО, lb LC NST. ШИРОТ 


В: e. boi AX AT. 


A: Akio says he'll help us. He said he didn't want to at 
first, though. 

B: Well, he's the type who fries to please everyone, so 
yov really can't count on him. 


“to hoist one's own flag” 


(to succeed in business, particularly one’s 
own enterprise) 


In feudal times, conquering warriors would raise the flag 
of their lord on the battle site. Raising the Hag in Japan 
today still symbolizes victory, particularly in reference to 
independent entrepreneurs who succeed in business after 
starting from scratch. 


Sample text: 
(Style: spoken/casucl/A —female, B= male) 


A: Kawakami-son по musukosan, kondo jigyoo о hajimeru 
n desu Не, 

B: Hoo, sorya faihen daroo na. Kono keiki ja, hitohata 
ageru по mo muzukashiku naru ippeo догоо kara поо. 


A: ILES ALORS AS GEPRELLOSATT OT. 
В: 135, 20) АЭ. COMME, Veal 
$0663»? LC b —H 55h th. 


A: Did you know that Mr. Kawakami's son is launching a 
new business? 

B. Is that right? It’s going to be an uphill climb. To 
succeed in your own enterprise in today's business 
climate is getting harder and harder. 
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Жы сы сазан S «тышы а cea.» “to wrestle a one-man 
OEY HELMS | sumo” 

QUE xis mU А x (to try hard at something without the 
р М 5 support of others) 


Obviously it takes two wrestlers to participate in a sumo 
match. However enthusiastically one may wrestle with 
oneself, the action itself will be incomplete. Therein lies the 
off-on-one’s-own (on a tangent) meaning of hitori zumoo. 


Sample text: 
(Style: spoken/casual/male) 


A: Rei no an, iinkai de teian shita n daroo? 

B: Гуа, sore ga ne, feian shita koto wa shita kedo hitori 
zumoo o totta kanji de dare mo shiji shite kurenakatta 
n da. 


A: BIO, RARTRRLAAKS J) 
В: v. SHAM, MARLECL ILE LOE WARE 
оС ЬН САО А, 


A: You proposed that plan at ће committee meeting, 
didn't you? 

B: Yeah, | did. | proposed it, but it was like wrestling a 
one-man sumo. No one supported it. 
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Ishi no Ue ni 
^ то Sannen . 
ADEK о 


“sitting on a stone for 
three years" 


(perseverence wins in the end; endurance 
is а virtue.) 


Japanese consider it a virtue to out-sit the competition. 
The common practice of making an investment, even at а 
loss, with the belief that a return will come in the long run 
comes from this simple, down-to-earth philosophy. Sitting 
on a rock for three years requires outrageous tenacity, but 
the longer you sit, the more secure you are in your 
position. And more to the point, you become the master of 
the situation because you have stuck with it. In fact, the 
cold "'stone"' may even seem warm ond comfortable after 
three long years. 


Sample text: 
(Style: spoken/casucl/A = female, B= male) 


А: Konna chiisana mise jo nakanaka okyakusan kisooni 
naishi, yappari dame kashira. 

B: Sonna koto nai yo. Moo chotto jikan ga hilsuyoono n da 
yo. “Ishi no ve ni mo sannen" ће yuu darco. 


А: САЛЛА ОТВ AGERE) IRL, 
PoI NEDIL ba 

В: ЖА Ж ШЕ ОД» 555 
ївонс&=#) oT 


э ERAS АЎ? Es 
H55. 


A: Customers just aren't coming to this small a shop. It 
moy not work after cll. 

B: Nonsense. Give it time. You know what they say: 
“Perseverence wins in the end.” 
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*ten people, ten colors" 


(different strokes for different folks; 
everyone has his or her own taste; “to 
each his own") 


Even though there is a large measure of truth to the 
widespread belief that Japanese conform to the group, this 
often-heard phrase attests to their awareness of the 
differences in individual tastes. 


Sample text: 
(Style: spoken/casual/A=female, B=male) 


A: Kondo no paatii no ryoori wa nani o tanonda поё 

B: Nanika ij mono to itte mo juunin toiro dakara, 
nakanaka kimaranakute ne. De, kekkyoku iroiro 
torimazete tanomu koto ni shita n da yo. 


A: FEON-F 4-6 


LIS e 200 ATED? 


B: divo оАо 
bs, EODD E N EETHOGS EK 
LEAKS. 


A: What kind of food did you order for the party? 

: Since everybody has his or her own taste, we had c 
hard time deciding, but we finally came up with a 
menu that offers a lot of variety. 


= 
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а Nimaijita o Tsukau 
CBS tf? Э. 


у 


*to use two tongues" 


(to speak from both sides of the mouth, to 
speak with a forked tongue) 


This expression refers to the practice of “speaking out of 
both sides of the mouth’’—shading the meaning of one's 
words to appeal to a particular person or group, while 
purposely giving c different impression to others. In Japan, 
as elsewhere, this practice (though common) is considered 
duplicitous and hypocritical. 


Sample text: 
(Style: spoken/casual/A — male, B—female] 


А: 


lyaa, chigau naa. Kono aida по kaigi de wa sonna 
koto wa ittenakatta naa. 


: Soo kashira. Kyoo по ohanashi o sono mama Isulaela 


dake da kedo. 


: Saikin, Mori-san пїтаййа o tsukau yooni natte kita ne. 


Hanashi ga dondon kawaru n da kara tamannai yo. 


UPD, DHr, COMMBMCILEALCC Et 


job» 
+211, 


Ф, 


Анови 0$ EMAER E 


: Hk. RSACMB EEI LI RoTaR. BAL 


A EAD S Ado IE vd 


: No, that’s not it. He didn't say that in the meeting the 


other day. 


: Really? I’m just reporting to you what he said to me 


today. 


: Mori has recently gotten into this habit of speaking 


from both sides of !he mouth. His story changes from 
minute to minute; | can’t stand it! 


isi 


GÈ Wi по Ashi o Pumu 
сз 


“о step twice in the 
same spot” 


(to hesitate, to have second thoughts 
before taking an action) 


To step twice in the same place is not to advance forward. 
Thus the meaning of hesitation before continuing on a 
presumed or planned course of action. 


Sample text: 
(Style: written/informal) 


Sasuga puro sukiiyaa no Hayashi-shi mo, sono уста no 
minami shamen o mite ni no ashi o funda. Totemo nomi 
no sukiiyaa de wa suberesoomo nai kyuukooka ga, haruka 
kanata no tani made tsuzuiteiru no dearu. 


EFHTO - AX—-V-OMMS, tollomstiit RT 
ZIDREMAT ETHULDAX-—V—-—THITANTIL 
OBRA. SPP RRORE THE TVZDTH 
Be 


Even Hayashi, a professional skier, hesitated when he 
faced the southern slope of the mountain. The nose-diving 
slope continued all the way down into the valley. The 
average skier wouldn't even think about trying it. 
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Onna Sannin — 
: ae “Where three women 
gF aM ы | ласу Sather, there is a noisy 


х ; clamor? 


= Bean GE : 
Ko Mente LY (Women tend to talk a lot.) 


\ The Chinese character for kashimashii (’’clamorous’’) is 
made up of three small characters for “woman.” In Japan 
it is understood that when two women get together, they 
tend to talk a lot. When three get together, it becomes 
really noisy. 


Sample text: 
(Style: spoken/casual/male) 


А: Топагі no heya, taihenna sawagashisa da. 

В: Sorya soo daroo. “Onna sannin yoreba 
kashimashii" Не yuu noni, gonin atsumatte shabetteru 
nda kara ne. 


1838, 
55. ГЕЛМЕ oci 


CLexoCEATH»5h. 


: Such a racket they're making next door! 

: What do you expect? If it's true that when three 
women gather there is a noisy clamor, now you 
know what it sounds like when five of them get 
together. 


p> 


«> Sannin Yoreba x 
Monju no Chie 
= AUER IURE 


CR 


*Three people together 
have the wisdom of a 
Buddha? 


(two heads are better than one) 


Monju is the Saint cf Wisdom in the Buddhist faith. Similar 
to “two heads are better than one,” the Japanese proverb 
suggests that even average people, when working in a 
group, can come up with a great idea. 


Sample text: 
(Style: spoken/casual/A = female, B= mole) 


А: Kaigishitsu de nanika hisohiso honashiteru kedo, nani 
shiteru no? 

B: Kondo no ригојекию no gen'an o пећеги rashii yo. 

A: Daijoobu kashira, Demo, maa "sannin yoreba Monju 
no chie” tte yuu kara. 


БЕ, MULTA? 
КЕЧ 
SABNELROAB) > 


A; They're whispering among themselves in the meeting 
room; what are they up to? 

B: They seem to be brainstorming on a new project. 

A: Do you really think they can do if? Oh well, they say, 
"Two heads are better than one." 
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ey 


“packed like sushi” 


(very crowded, jam-packed) 


This expression is similar in meaning to “packed like 
sardines.” Sushi, the combination of raw fish with 
vinegared rice, is popular in Japan and increasingly so in 
the United States and Europe. Take-out sushi is often 
bought in little boxes called sushi-ori, in which the sushi 
pieces are packed tightly. 


Sample text: 
(Style: spoken/casual/male) 


A: Atarashii shigoto, tanoshii kedo, tsuukin ga taihen de 
ne. Maiasa sushizume no densha de ichijikan na n da 
yo. 

B: Taihen da ne. 


А: HL 
sois 
в: ABTA. 


ШЕ Са. MNT LB 


A: My new job is a lot of fun, but commuting is terrible. 
Every morning | spend an hour in a jam-packed train! 
B: That's awful! 


Section Five 


From Place to 
Place 


Ana ga Анага. 


 Hairitai 


OR of: Б A 0 IN 


e 


“If there were a hole, Ра 
want to crawl into it.” 


("I'm so ashamed”; “I could've died of 
embarrassment.”) 


Sometimes your embarrassment is so acute you want to 
disappear completely from the scene. Unfortunately, in 
most cases you're stuck with braving it out. Yet were there 
a hole, you'd crawl into it. 


Sample text: 
(Style: written/informal) 


Paatii no sekijoo de kyuuni aisatsu o tanomare, taihen 
komatta koto ga aru. Ki ga dooten shiteita tame ka, jooshi 
по namae o machigaele itteshimai, honlooni ana ga 
attara hairitai kimochi сано. Yahari aisatsu o tanomu 
nara maemotte onegai shite moraereba arigatai mono da. 


5—T4-Oli EC bes otiotq. KH 
Thid. 58 LC. LORE ES 
BATHOTLEW, ЖЕЙУ DESAY БИТЬ 


Hoke PIL), HV EVehObE S11 о СВЙ, 
TbS HEDO, 


1 was once in big trouble when asked without warning to 
give a speech at a party. | must have been upset; | used 
the wrong name in reference to my boss. | wanted to 
crawl into a hole! It is preferable to ask beforehand if 
you want someone to give a speech. 
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М Ishibashi o 5 
Tataite Wataru — 
Hite I CHA 


Ж “о tap a stone bridge 
before crossing it” 


(to proceed with caution, to test the waters 
before jumping in) 


Even a bridge made of stone (which on the face of itis 
sturdier than a wooden bridge) needs to be tested before 
crossing. The English neor-equivalent is “look before you 
leap: 


Sample text: 
(Style: spoken/casual/A=female, В= male) 


A: Watashi, doo shite mo kabuken te kau ki ni naranai no. 

B: Sore mo ії daroo. “Ishibashi o tataite wataru” tte 
yuu kotoba mo aru n dashi. Chokin jo amori fuenai 
kedo, yoojin shita hoo ga anzen daroo na. 


E. ED LCOMAECRO MISE EOD 
Tbv йә] этмән 


А: 1 simply don't feel like buying stocks. 

B: That's OK. They say, "Tap a stone bridge before 
crossing it.” Keeping your money in savings accounts 
won't accumulate much, but it’s always safe to be 
cautious. 
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“parting the grass” 


(pioneering, innovation, original thinking) 


The phrase conjures up a man parting the tall grass with 
his hands. Metaphorically it means leading the way, going 
where no one has gone before, pioneering. 


Sample text: 
(Style: written/informal) 


Kare no onshi wa nihon ni okeru denshi koogaku no 
kusawake teki sonzai de, genzai katsuyakuchuu по 
gijutsusha о nannin mo sodateleiru. 


POM MS HAC IT 2 ETP ORS rec. Bite 
TEP OMA TWAS TTS» 


His teacher has led a pioneering life in the field of 
Japanese electronics and has educated many prominent 
engineers who are currently quite productive. 
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inm Опођогі-ѕап (0> "One who journeys to the 
: BOE) SA capital” 


(country bumpkin, hick, hayseed, 
someone from the sticks) 


San in this phrase is the obligatory honorific that translates 
simply as “Mr?” or “Мз.” Nobori refers to heading toward 
the capital of Japan. With the addition of the honorific 
prefix o-, the phrase becomes a satirical reference to the 
stereotypical lack of sophistication of someone who has 
come from the "sticks." 


Sample text: 
(Style: spoken/casual/female) 


А: Kondo nyuusha shite kita Hara-san ne, chihoo no 
sanson kara jookyoo shite kita n da tte. 

B: Aa, sore de na no ne. Ікапіто onobori-san He kakkoo 
shiteru no wa. 


A: ТВАНІ TEAMS Ada, ШОШ» ELTH 
TA. 

B: bh, TUTON, exybizbs50lu&Aococ 
5Lct2011, 


A: You know the new employee, Ms. Hara? | hear she 
came to Tokyo from a small mountain village in the 
country. 

B: Oh, that explains it. She certainly dresses like a 
country bumpkin. 
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“Where one lives is the 
capital city” 


(Wherever one lives, one comes to love it.) 


Miyako means “ће capital,” but carries ће connotation 
of the best place, the center of everything, the place to be. 
This short expression is similar in sentiment to "there's no 
place like home: 


Sample text; 
(Style: written/formal) 


Watashi wa saisho, Kyuushuu wa amari suki dewa 
arimasen deshita. Shikashi sumeba miyako to iwareru 
yooni, ima wa koko Kurume ga watashi no daini no 
furusato no yoona ki ga shileimasu. 


Fld. Aish ОА Cibo ААС LE 
L, вога HbT A II, diio сл Жой 
ААРА ОЕ 3.09 


At first | didn't like Kyushu. But as the saying goes, 
"Wherever one lives, one comes to love ii." Nowadays 
1 feel as if Kurume is my second hometown. 


G> 


*a boat to cross on” 


(timely assistance, something that saves 
the day) 


Poelically, “when you need to cross the river, luckily you 
find a boat to take you.” The phrase means to "'luck out" 
Used when something fortunate occurs when you need it 
most. A timely stroke of luck. 


Sample text: 
(Style: spoken/casual/female) 


A: Kodomo no mendoo o mite kureru hito o sagashiteta n 
da kedo, nakanaka ii hito ga inakute ne. Soshitara 
kyuuni fonari ni choodo ii hito ga utsutte kita no yo. 
Dooshiyoo ka to komatteita n da kedo, watari ni fune 
to wa kono koto ne. 


А: FIRODAEF НСД SBLTRARIE, 
аА СС. FLA SMES 25 
Poo AZÉoCEIOI. LES EWoCeT: 
АЛТЫ, жусякасос кр, 


А: | was searching everywhere for someone who could 
look after my child, but | couldn't find anyone. Then all 
of a sudden the perfect person moved in next door! | 
was getting desperate, but she saved the day! 
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Section Six 


More Cultural 
Keys 


DECUS 


> ` Asameshi мае 


“before the morning meal” 


(a piece of cake, an easy task) 


Meshi literally means cooked rice. The morning’s cooked 
rice (breakfast) is the first source of energy for the day. A 
task that can be completed even before one's first meal is 
something requiring almost no effort. 


Sample text: 
(Style: spoken/casual/female) 


А: Kendo no kcorasu по renshuu ne, yooji de dercrenaku 
пана no. Kiyohara-san piano no bansoo hikiukete 
kureru kashira. 

B: Daijoobu desho. Кіно hikiukete kureru п janai? Koorasu 
по bansoo nante kanojo ni ойе wa, honno asameshi 
mae dashi ne. 


А: Жл —® ХОН, TC SINE < toro 
WES AUT IORI ETC L5, 

В: ХИЖР р, Bot EGET ORAL UU 
IF A04: A TBH E o CIE, LEA OSBÉRRUTS 
Lh 


A: Something's come up, and I can't make the next chorus 
practice. | was wondering if Ms. Kiyohara would be 
willing to take over the piano accompaniment. 

B: I’m sure she'll substitute for you, all right. For her, 
playing the accompaniment for the chorus is a piece 
of cake. 
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Bakawa 
UE оь 


EX “Ошу death can cure a 
fool? 


(Once a fool, always a fool.) 


A derogatory term used in reference to someone who 
consistently demonstrates incompetence or poor judgment. 
Said in moments of exasperation, the phrase suggests an 
attitude of “I give up; there's no hope for you.” 


Sample text: 
(Style: spoken/casual/male) 


A: Aitsu, hontooni zetsubooteki da ne. Nani yatte mo 
dame na n da. 

B: “Baka wa shinanakya naoranai"' tte ne. Іта sara 
kaeyoo to shite mo muri daroo. 


A: boao, Az Rec 
В: [bitte 
EULCUIIZ A. 


Ro Мос УЛА 
ови отса, +66 


: He's hopeless, That idiot can’t do anything right. 
: Well, they say, “Only death can cure a fool.” 15 
probably impossible to change him now. 


m» 
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“ching-boom” 


(a combination of ingredients [often that 
don’t mix well], a medley of elements) 


Chan is the sound of a chime, pon, the sound of a hand 
drum. When played simultaneously the result is a 
dissonant, jarring sound. Chan-pon is used to mean the 
result of mixing things together that should not be mixed, 
often with unfortunate consequences—whiskey and beer, 
spaghetti and Japanese miso soup. 


Sample text: 
(Style: spoken/casual/male) 


A: Kinoo wa doo shito поё 

B: Sake fo biiru o chan-pon пі nonda n de, hidoi futsuka 
yoi de sa. Totemo asa jogingu ni iku yoona jootai 
janakatta n da. 


А: &O2IkES LEM? 
WE E—VEBSAIFAIMABAT, DEV HEY 
ЕСТЬ Уяу ATT £5 GEL + ero 


kh 


A: What happened yesterday? 

B: | mixed drinking sake ond beer, and | got this terrible 
hangover. | was in no condition to go jogging in the 
morning. 


Реги Ки иа . “The stake that sticks up 


Utareru a will be pounded down.” 
Ha 2 BU Te Jt A ` i (Excellence is shot down by mediocrity; 


doing better than others evokes jealousy; 
& difference is forced into conformity.) 


Commentary offered in explanation for why a gifted 
individual who may be head and shoulders above the 
norm is brought down to size by the members of his or her 
group. Quite literally, the stake that sticks out above the 
other stakes in a row is brought into line by being 
pounded down. 


Sample text: 
(Style: spoken/casual/male) 


А: Takahashi wa atorashii kaisha ni uisutta kedo umaku 
ikanai rashii na. 

B: Айзи, atama ga yosugiru n da. “Deru kui wa 
utareru" tte yuu daro. Sore ga tamaranai n janai ka, 
aitsu no koto da kara. 


ASR LU Ч ЧЧЫ ЗЫЛДЫ 
йде 

B: Био, dud ESA, [Heduilhs$]-oc 

157852, Фал ОА е, HY 


А: You know Takahashi, he moved to a new company, but 
he isn't getting along too well, | hear. 

B: He's too brilliant. “Excellence is shot down by 
mediocrity,” you know. He probably can't stand it, 
knowing him. 
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Hakoiri Musume = - “a girl that's kept in a 
HAVAR _ 


box" 


(an innocent girl of a good family, an over- 
protected daughter) 


A pre-war parlor game featured little wooden figures that 
were moved around (as in а board game). The figures 
represented members of a typical family and were kept 
stored in a box. The idealized musume (daughter) came to 
symbolize the shy, sheltered character of a girl who has 
never left home (the box). Hakoiri musume refers to an 
unworldly daughter from a good family. 


Sample text: 
(Style: spoken/formal/female) 


A: Kyooko-san, Amerika ni ryuugaku suru n desu tte. 

B: Ara, sore, ofoosan mo okaasan mo OK shita no? Anna 
hakoiri musume o Amerika ni dasu nante sazokashi 
shinpai deshoo nee. 

A: WESA, TRYAIMETSACT OT. 

: 5, Zh, SLAALBESABZOKLED? SAL 

ЛОВЕН АСА ЕЕС 
[E 


= 


А: 1 hear Kyoko is going to the States to study. 

: Oh? Did her parents approve? They must be very 
concerned about sending such an over-protected 
daughter off all the way to the States. 
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 Juubako no 


Sumi o [Yooji 
Tsuisuku 


de] 


*to pick at the corners of 
a food-serving box [with 
a toothpick]" 


(to be obsessively oriented toward 
ineonsequential details, to dwell on. 
minutiae, to split hairs) 


Juubako is a box-shaped container for serving food. After 
the meal, one or two small pieces of food may remain 
stuck in the corners. Only an obsessive person would try to 
remove the left-over particles with a toothpick. 


Sample text: 
(Style: spoken/formal) 


A: Tashiro-san to no hanashi wa zenzen susumanai n desu 
yo ne. Juubako no sumi o tsutsuku yoona doo demo 
ii yoona hanashi bakari de, juudaina koto wa minna 
atomawashi. Kore ja itsu ni nattara saishuu kettei made 
motte ikeru mono yara 

B: Soo na n desu ka. Sore wa taihen desu ne. 


А: ШЕФА О ИР AGE ДЕ ero E das BHO 
PREDIC 55% сЬм КУЛУ) T, EK 
WOEIAARHSEFDL, СПС тоол 

SEX СЬотиј2 50%, 

MEACY». TIKETA. 


A: Talking with Mr. Tashiro never goes anywhere. He only 
dwells on minutiae, and important issues are left 
behind. | have no idea when the final decision will be 
made. 


B: 15 that so? Too bad. 
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*to shoulder one's end of 
the pole" 


(to take part in, to hold up one's end of 
the operation, to have a hand in) 


ha 


I 


М NN WS 


In feudal times, palanquin and coffin carriers worked in 
pairs. The responsibility for lifting and transporting was 
equally divided. To shoulder one’s end of the pole means 
to hold up one’s end of the operation, taking full 
responsibility for being an equal partner. 


Sample text: 
(Style: spoken/A = casual male, B=formal male) 


A: Iyaa, ano jiken wa jinjika no Yamada-san ga kataboo 
о katsuida roshii yc. 

B: Yappari soo na n desu ka. Maa, Kawai-san hitori de, 
anna daisoreta koto o keikaku suru hazu wa nai to 
omottemashita go ne 


А: dh, HOF EA NRO LUA S АН E DONE 


СИЛЕ 

B: Фо) 25жАС ®, MJESAUEUTC, & 
АКЕМЕ ЕТА НОЕ iot LA 
HA 


A: Well, it appears that Mr. Yamada from the personnel 
department had a hand in thot affair. 

B: Just as | guessed. | figured that Mr. Kawai couldn't 
possibly hove come up with such an ingenious plan all 


by himself. 
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Kooín Ya no 


*Light and darkness fly 
like an arrow” 


(Time flies; tirne and tide wait for no 
man.) 


Koo means “light”; in means “shadow” or darkness: 
Together they refer to the passage of light into darkness 
(day and night)—in other words, time. The sentiment 
behind the phrase is close to “Life is short.” 


Sample text: 
(Style: spoken/formal) 


Hayai mono de kono kaisha ni haitte kara sanjuunen по 
nengelsu ga lachimashila. Kooin ya no goteshi іо 
iwaremosu ga, watashi ni totte no kono sanjuunen wa 
amarini mijikakatta to yuu no да jikkan desu. 


BMSOCCORPL ATH b, СЕО Ab E 
| Еос] кнфї{ўї, М co 
COMER DISP v2) оз 


I's been 30 short years since | joined this company. As the 
proverb "Time flies like an arrow” goes, my 30 years 


Р у have been indeed too short. 
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*a temporary sitting 
place" 


(а stepping stone for something better, for 
the next stage) 


It's an accepted custom that Japanese women office 
workers looking for husbands willingly accept menial jobs 
in corporations. Their position is seen as temporary. 
Koshikake means a chair, a bench, or a stool; an object 
upon which one rests briefly. It’s easy to see how the 
phrase would come to mean a stepping stone to the next 
stage of life (most frequently wife and homemaker). 


Sample text: 
(Style: spoken/casual/female) 


A: Jinjika no Kanai-san, iyoiyo kekkon da tte. 
В: Hee, yokatta wa ne. Doose koshikake de Isulomelelo n 
da kara, hayoku aile ga mitsukatte. 


DUDSA. UE SMF 
borb., Fata cp c 
b. HFA T 


A: Did you hear Ms. Kanai is getting married? 

B: Really? That's good. Her job here was only a stepping 
stone anyway. Good for her to have found someone 
to marry so quickly. 
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Kusai Mono — 
ni wa Futa | 
oSuru . 


à es T Me (to opt for short-term solutions, to 
| D Va 011857292. [temporariiy] push aside and ignore 
fc zu eee STU problems 


ECX “to cover foul-smelling 
things” 


Offenses to the nose are likely to command immediate 
attention. But simply to put a lid over the smell is not to 
moke the source of the problem go away. Thus the 
meaning of a stop-gap or temporary fix. 


Sample text: 
(Style: written/informal) 


Ano hookoku de wa, konponiekina mondoi ni genkyuu 
shiteinai. Yoosuruni "kusai mono пі wa futa o suru” to 
yuu hooshin na n daroo ga, топда! ga shinkokuka suru no 
wa, tannaru jikan no mondai to ierv. 


HORE CL, ВОКС HE LC EV. BES 
[RUBSOEESRETS] LOHRA 
MARAE TS 20d. emo ALE 


That report completely glosses over the fundamental 
issues. In short, they are taking the position of 
(temporarily) avoiding and ignoring the problem; but 
it's merely a matter of time before the problem assumes 
serious proportions. 
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“the window tribe” 


(people who have been promoted beyond 
function, people who have been “kicked 
upstairs”) 


The deeply entrenched seniority system of Japanese 
companies makes it difficult to rise to а top managerial 
position except after many years of service. Those who fail 
to attain a top position never enjoy the luxury of a private 
office, but they may be given a token reward of a desk 
next to the window in the large, open space where their 
juniors are also seated. The term “window tribe’ refers to 
people who have been thus rewarded for their years of 
service but are out of the day-to-day running of the 
company. 


Sample text: 
(Style: spoken/casval/male) 


A: Yamakawa buchoo wa seki o utsutta no kai? 

B: Aa, fonari no sekushon no oku no hoo e. Himitsu da 
kedo ne, kare madogiwa zoku no nakamairi shita n 
da. 


A: ШЛЕ Eo omo? 
: b. BOLI ау ОО Јр, WHE E. EE 
ШООНА ) LARE. 


= 


A: Did Мг. Yamakawa, ће manager, move? 

B: Yeah, toward the back in the next section. It's 
supposed to be a secret, but he's been kicked 
upstairs. 
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E. оа 


ОАА 


*to push against the entry 
curtain" 


(а useless and completely ineffective 
action, а wasted effort) 


When the noren (curtain with the store name printed on it) 
is hanging in the doorway of a noodle shop, Japanese 
restaurant, tea house, or other classically Japanese 
establishment, the place is “open for business.” Since the 
noren is a hanging cloth, nothing is achieved by pushing 
one's arm against it. Such is the feeling one experiences 
when taking an action (through words or deeds) which 
elicits no response whatsoever. 


Sample text: 
(Style: spoken/casval/male) 


A: Dame da no, yappari. Are kore isshookenmei settoku 
shiyoo to shite mo hannoo nashi. Kore jo mattaku, 
noren ni udeoshi mo ji toko sa. 

B: Yowatta ne. 


p, Poll), SHON—-AMHRELIGEL 
stelo CHEESES. Oh AICBHRUS ev 


A: It’s not working. lm trying everything | can to convince 
him, but there's absolutely no response! It's 
completely ineffective. . . 

B: Sorry to hear that. 


199 


ш Опа! Kama no “having eaten rice from 


< Meshi o Kutta — the same pot” 
[a] ce D fii а f 2 Fe є (having shared а common experience, 


having been through а lot together) 


Eating rice from the same pot is the Japanese equivalent of 
“breaking bread together.” Communal eating establishes 
a sense of friendship and loyalty among those who literally 
eat out of the same pot. Most often used in reaffirming a 
special relationship developed through shared experiences. 


Sample text: 
(Style: spoken/casual/male) 


A: Doonika tanomu yo. Onaji kama no meshi o kutta 
naka daroo. Soo tsumetai koto o yuu na yo. 


РБЕ, MUROMERIAMES I. T) 


юмс 


tke 


A: Won't you do this for me? Haven't we been through a 
lot together? Don't disappoint me, huh. 


*to throw away the spoon" 


(to give up in despair, to throw in the 
towel) 


In ancient fimes the Japanese doctor or pharmacist was 
expecled to concoct a special formula that would cure the 
patient. The pressure to find the correct mixture of 
ingredients was so great that many a doctor would hurl 
the measuring spoon into the air in despair. 
Metaphorically, saji o nageru means to give up out of 
frustration. Often the phrase is used as an admonishment 
nol їо give up. 


Sample text: 
(Style: written/informal) 


Kyooikusha naru mono wa, donna gokusei пі taishite mo 
saji o nagete wa naranai. Ningen wa dare de mo nonika 
по kakusarela sainoo ga aru mono da kara dearv. 


Bar ES ODI, CAGES СЪ HIERT 
SRV. АШЫСА HEATED 2 LOK 
Thh. 


t 


Educators must not give up on any student, for every 
human being has some ability yet to be tapped. 


“garnish for raw fish” 


(insignificant participant, uninfluential 
presence) 


However attractive, the garnish that accompanies a 
serving of sashimi is of no significance. Some people may 
not even notice its presence. Such is the degree of dismissal 
sashimi по Бита carries when used in discounting the 
importance of a person’s attendance at a meeting or 
gathering. 


Sample text: 
(Style: spoken/casual/female) 


A: Yuri-san їо yuushoku ni iku yotei janakatta no? 
В: Doose watashi ga shusseki shite mo sashimi no tsuma 
da kara dotchi; demo ii no yo. 


A: OU SALES RIA FEC отот? 
BB А LCS ROVER DS Fob Ch 
OL. 


A: Weren't you supposed to go to a dinner party with 
Yuri? 

B: Well, even if | attend, my presence there doesn't 
really matter, so it’s not important if | go or not. 


“under one's sleeve” 


(under the table, off the books, bribery) 


The large sleeve of the Japanese kimono makes for an 
ideal place to hide or to hand-off money. Today kimonos 
are seldom worn by Japanese men (and almost never 
when transacting business), but the phrase sode no shifa is 
still very much in use. It has come to mean primarily some 
form of bribe. 


Sample text: 
(Style: spoken/casual/male) 


A: Naze anna an ga ісоћа п догоо. 
В: linchoo ga sede no shita demo тогаНеги n daroo. 
Soo demo nakya tcoru hazu nai yo. 


: p ATEDHIAIIB). 
В: EHEKZMOTCUb5SCAATA).T)CiA 
B ей» 


A: | wender why that proposal passed. 
B: Maybe the committee chairman was given some sort of 
bribe. Otherwise, it should never have passed 


“like chewing sand” 


(dull, unhappy, and wearisome [life]) 


Most often used to describe a dull, uninteresting life. It’s 
hard to imagine a more tasteless experience than having 
to eat (or chew) sand day in and day out. The phrase 
connotes a dull, bad-tasting, and unhappy life. 


Sample text: 


(Style: written/informal) 


Hannin wa tsuma o koroshite kara gonenkan, tokai no 
katasumi de tooboo seikatsu o okutla. Jikyoo ni yoruto, 
seishinteki ni mo busshitsuteki ni mo kurushiku, shakai kara 
koritsu shiteita tame, mainichi ga ajke naku, masani suna 
о kamu yoona seikatsu data to ушу. 


SUA CE ERU C DH 


MARO ЕЕ 
oh. Hfkiz i5 E. Hips ic SRI OWLS. tE 
Sb bd L Н. асве 
6455 Jo 


The murderer, after killing his wife, spent five years as a 
fugitive. According to his confession, he suffered both 
mentally and materially and, living isolated from society, 
he led a dull, unhappy, and wearisome life. 


Taikoban o Osu oo, “to stamp а drum-size 
KRH e dH: 


seal » 


(to vouch enthusiastically for a person, to 
recommend highly, virtually to £uarantee 
a person's success) 


On official documents in Japan, a name-stamp is used 
rather than a signature. Seals vary in size and shape, but 
generally the bigger the seal, the greater the status. The 
seal for a university, for example, will be lorger and more 
impressive-looking than the seal for an individual. 
Metaphorically, a ‘‘drum-size seal” is an enthusiastic 
endorsement, often used as a strong recommendation. 


Sample text: 
(Style: spoken/formal/mole) 


A: Aa, Kawakami ga otaku по kaisha ni nyuusha shita п 
desu ka. Kare wa yuushuu deshite ne. Hitogara wa 
watashi ga taikoban o oshimasu yo. 

: bd, WEEK ORICA LEA TH ds HSE 

LCR. MIAO RRA SARLETL, 


А: Oh, Kawakami is now al your company? He's brilliant, 
isn’t he? And | can highly recommend his personality, 
too. 


A aun 


Yuushuu no Bio  — on "to decorate the ending 
Kazaru с with beauty" 
EAF Be о achieve somethin, iat just before the 
нж @ K if 5 З m E one's ат аа P 
: E ў flourish, to go out with а bang) 


Equivalent to the positive tone of “ending on a high note,” 
this expression refers to getting a well-deserved bump of 
recognition immediately before ending one's career. 


Sample text: 
(Style: spoken/formal) 


Kawamura sensei wa sanjuugonenkan ni watari, kyooiku 
hitosuji ni doryoku shite korare mashita ga, kondo zannenni 
mo taishoku nasaru koto ni narimashita. Sakunendo wa 
honkoo ga ongaku konkuuru de ken daichii ni narimashita 
ga, kore wa hitoeni Kawamura sensei no go-shidoo ni yoru 
mono deshita. Masani yuushuu no bi o катане kudasatia 
wake de arimasu. 


zd rig) 
A ESR 


tapa v 


HY, Bo 
LES DIT 
LTRS 


рае 


ШЕ 
ELED. 
WEEER 


EKARO toT. sorbit) it. 


Mr. Kawamura has for 35 years dedicated himself to 
education, and now we are all sorry to learn that he is 
retiring. Lost year our school ranked first in the prefectural 
music contest; this was all possible only because of his 
leadership. He certainly has ended his carcer with a 
flourish. 
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Index of Idioms by Key Images 


(Numbers correspond to idiom numbers.) 


Am 
Ude о Мїра 63 
Noron ni Udeoshi 94 


Кооп Ya no Goteshi 90 


Badger 
Оло Ana по Mujina 32 
Bom! 
Take o Мона Yoo 13 
Belly 5з 
orogei 5 
Bird 
‘Ashimoto loro Tori ga Tohu 25 
Бато Маро 26 у 
о Tori Аю o Nigosozu 
Bird, crane 
Tsuru no Hilolce 35 
Bird, sparrow 
Suzume no Namida 33 
Blossom 
Hana ni Arashi 2 
Hana yori Dango _3 
мот да Hana 5 
Boat 
Watari ni Fune 82 
Body parts of (see each part 
entry) 


Uma no Hone 36 


Hokoiri Musume 87 
Box, food serving 
Juubako no Sumi o [Yooji de] 
Trutsuku 88 
Breakfast 
Asameshi Mae 83 
Breath 
Mushi no Iki 43 


Capital 

borson 80 
Sumeba Miyako 81 
Cat 


Karite Kita Neko no Yoo. 27 
Neko mo Sholushi то 28 
Neko ni Koban 29 
Neko no Hitai 30 
Neko no Te mo Karifoi 31 

тту 
Sakyra 10 

Cloud 
Kumo o Тоти Yoo 19 
rying 
Майга ni Hochi 44 

Cucumber 
Uri Futatsu 14 


Daughter 
Tobin Musume 87 
Dust 
Chiri mo Tsumorebo Yama 
to Noru 66 


Ear 
Mimi go Itoi 58 

End(ing) 
Токи Tori Alo o Nigosazu 34 
Youshuu no Bio Kazorv 101 


ye 
Shiroi me de Міш 6) 


Face 
Abata mo Ekubo 47 
Fish 
Сототе no Hagishiri 37 
‘Manaita ro Ue ro Koi 42 
Sabo o Yomu 45 


1 no Naka no Kcwazu [Taikoi о 
Shirozu] 40 
Head 
Atomo да Sogar 51 
Heart 
Ishin Denshin 54 
Shinzoo go Tsuyoi 60 
Hole 
‘Ana ga Atara Hairfoi. 77 
Ongji Апа no Mujina 32 


Horse 

Uma по Hone 36 
Insect 

Mushi no Iki 43 

Tode Kuu Mushi mo Sukizuki 46 
Insect, bee 


Hachi no Su o Tsutsuita Yoo 38 
Nakitsura пі Hachi 44 

Insect, mosquito 
Ka no Noku Yoona Кое 41 


Japanese dish 
‘Sashimi по Tsuma 97 
Sushizume 76 


Leaf 
Ne mo На то Noi 9 


Leg 
Ади о Koku 48 
Ashimoto kara Топ ga Този 25 
Ashimoto o Міш 49 
Ashio Arou 50 
Ni no Ashi o Fomu 73 
Letter 
Kaze no Toyori 18 


майым, А А 
Кусоусќи Kuchi ni Nigashi 59 
Mess 


Korogaru Ishi ni Koke Musazu 6 
Mountain 

Chiri mo Tsumoreba Yamo 

to Naru 66 

Mountain, peak of 

Tokone no Hona 12 
Music 

Chan-pon 85 


Noisy 
Hachi no Su о Tsutsuita Yoo 38 
Оппа Sannin Yoreba Koshimoshii 74 


One " 
Hilo Hala Ageru 
Filon Zameo Tana P 
Tsuru no Hitokoe 35 
Octopus 
Нрроп Dako 39 


Palanquin 
Ashimoto o Miru 49 
Kataboo o Kohugu 89 


per 
po ышыне 
[Pirito] Karai N 
Pole 
Kotoboo o Kakugu 89 
Rain 
Ame ga Furco to fari go Furoo 
fe 16 
Ате Futte Ji Katamary 17 
Rice, cooked 
‘Asameshi Мое 83 
Оло} Kame no Meshi o Kutia 95 
Rice, plant of 
Minors hoda Atama ne Sogaru 
Inahe Kona 7 
Rico ladles 
Neko mo Shakushi то 28 
Root 
Nemowashi 8 
Ne mo Ha mo Nai 9 
Sayin 
“Want go Hana 5 
Seal 


Gomasuri 1 
Shoulder 
Kolami ga Ѕетаї 56 
ign, hanging cloth 
Noren ni Udeoshi 94 
Sitting place 

Koshikoke 91 
Sleeve 

Sode no Shilo 98 
Smell 

Kosai Mono ni wa Fute o Surv 92 


Spear 
Ame “не to Yori до Furoo 
ю 
hc Ne 96 
aji o Модем 
Stake 


Ishi no Ue ni mo Sannen 70 

Korogaru Ishi ni Koke Musazu 6 
Stone bridge 

Ishibashi o Tataite Wataru 78 
Storm 

Hana ni Arashi 2 


Sumo 

Hitori Zumao о Того 69 
Sushi 

Sushizume 76 
Sweets 

Hana yori Dango 3 
Tears 

Suzume ne Namida 33 
Ten 

Juunin Taira 71 
Three 


Ishi no Ue пі mo Sonnen 70 
Оппа Sannin Yorebo 
Kashimoshii 74 

Sannin Yoreba Monju no Chie 75 
Time 

Кооп Yo no Gotoshi 90 
Tongue 
limaijita o Tsukou 72 


Tr 


Ne mo Ho mo Nai. 9 
Yoraba Taiju по Kage 15 
root of 
Nemawashi 8 
Two 
Uri мави ЛА 
Nimajita о Tsukau 72 
Ni no Ashio Fumu 73 
Waist 
Koshi ga Ніш 57 
Water 
Mizu ni Мараш 20 
Mizu по Awa 21 
‘Mizu o Utta Yoo 22 
‘Mizu Sheoboi 23 
Yokeishi ni Mizu 24 
Wind 
Hona ni Arashi 2 
Кого no Teyori 18 
Window 
Madogiwa Zoku 93 
Wing 
Hone о Nobasu 26 
Woman 
Happoo Biin 67 
Onna Sannin Yorebo 
Koshimashii 74 


Index of Idioms Listed 


Alphabetically 


(Numbers correspond to idiom numbers.) 


Abata mo Ekubo 47 
о Kaku 48 

Ате ga Furoo to Yari ga Furco 
to 

Ате Futte Ji Katamary_ 17 

Апо ga Айага Hoirilai 77 

‘Asomeshi Мое 83 

Ashimelo Кого Tori ga Tatsu 25 

Ashimoto o Miru 

Ashi 0 Arau 50 o 

Atama гу 

doter? Koo go Mal. 52. 

Baka wa Shinanakya 
Nooranai 84 

Chan-Pon 85 

Chiri mo Tsumoreba Yama to 
Naru 66 


Deru Kui wa Utareru 86 


Gomasuri 1 
Gomame no Hagishiri 37 


Hachi no Su o Tsutsuita Yoo 38 

Hakoiri Musume 

Hana ni Arashi 2 

Hana yori Dango 

Hane о Nobasu 26 

Haragei S3 э 

Перро Sip E 

Hilo Hata Ageru 68 

Hitori Zumoo o Toru 69 

Imo (no Ko] o Arau Yoo 4 

1 no Naka no Kawozu [Taikai o 
Shirozu] 40 

Ishibashi o Tataite Wataru 78 

Ishin Denshin 54 

Ishi no Ue ni то Sannen 70 

мапи ga Hana 5 


Juubako no Sumi ji de] 
“Tsutsuky Bb O fetal 
Juunin Тойго 71 


Ка no Naku Yoona Кое 41 
Koo ga Hiroi 55 

Когйе Kita Neko no Yoo 27 
Kotaboo o Katsugu 89 
Kotami ga Semai 56 

Koze по loyor 18 

Kooin Yo no Golosh 90 


ru Ishi ni Koke Musazu. 6 


Ко 
Koshikake 91 
Koshi да Hikui 57 


Kumo o Tsukamu Yoo 19 

Kusai Mono ni wa Futa о 
Suru 92 

Kusawake 79 


Modogiwa Zoku 93 

Manatto no Ue no Koi 42 

Mimi ga Itai 58 

‘Minoru hodo Atama no Segaru 
Inaho Kana 7 

Mizu ni Мадаи 20 

Mizu no Ака 21 

Mizu o Utta Yoo 22 

Mizu Shooboi 23 

Mushi по Iki 43. 


Nokitsura ni Hoch; 44 
Neko mo Shakushi то 28 
Nako ni Koban 29 

Neko no Hitai 30 

Neko no Te mo Karitoi 31 
Nemawashi 8 

Ne mo Ha mo Nai 9 
Nimaijita o Tsukou 72 

Ni no Ashi o Fumu 73 
Noren ni Udeoshi 94 


Qnaji Ana no Mujina 32 

Onaj Kama no Meshi o 
Kutta 95 

Onna Sannin Yoreba 
Kashimashi 74 

Onoborizon 80 

Ryooyaku Kuchi ni Nigashi 59 

Saba o Yomu 45 

Saji о Nageru 96 

Sakura 10 

Sannin Yorebo Monju no 
Che 75 

Sanshoo wa Kolsubu de mo 
[Piririto] Кага! 11 

Sashimi по Tsuma 97 

Shinzoo go Tsuyoi 60 

Shiroi Me de Miru 61 

Sode no Shita, 98 

Sumebo Miyako 8l 

Suna o Kamu Yoo 99 

Sushizume 76 

Suzume no Namida 33 


Tade Kuu Mushi mo Sukizuki 46 
Taikoban o Osu 

Tokane по Hana 12, 

Toke o Watta Yoo 13 

Tatsu Tori Аю o Nigosazu 34 


a 


Tsura no Kawa ga Atsui 62 
Tsuru no Hitokce 35 


Ude U i 
Uma 
Uri Флави 14 


Ushirogami o Hikareru О! 64 
roga с Sosorers m 


Watari пі Fans 82 


Ка 15 
ro Био 
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